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A-i-R Wro is a long-running 
and interdisciplinary artist-
-in-residence programme 
relying on cooperation 
with local and foreign 
partners and aiming to 
become an international 
platform enabling 
artists, curators, cultural 
managers, organisations, 
and institutions to 
exchange experiences, 
practices, ideas, 
and knowledge.

The A-i-R Wro programme intends to 
promote artists, support their develop-
ment and mobility, and to facilitate cre-
ating cultural ties outside one’s country. 
The principal idea of this programme is to 
establish an international dialogue, where 
art is the common language. It promotes 
the desire to learn about other cultures 
through creativity, to ponder over the 
differences and to talk – dialogue is what 
brings us together – about what it is that 
unites and divides us. 

Residency is, to put it simply, an oppor-
tunity for artists to spend a specific period 
of time in a chosen location to create work 
inspired by the place – together with local 
people, their knowledge, history, culture 
and art.

Just as important as the final outcome 
of such residency, which can be a  series 
of paintings or photographs, an installa-
tion, a  literary or musical piece or a  per-
formance, is the introduction of residents 
to local artists, their coworkers and oth-
er people involved in the programme. 
Participation in open meetings, work-
shops, exhibitions, performances and 
concerts, and interaction with local com-
munity and art scene is an essential part 
of the residency programme. Forming 
these bonds, with “contact – dialogue  
– joint action” rule in mind, creates an 
excellent foundation for collaborations in 
the future.
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Neither the artist’s visit, 
nor the executed artworks 
and projects exhaust 
the extensive A-i-R Wro 
concept and the general 
idea behind organising 
artistic residencies. 

Regardless of it being one of the most im-
portant goals of the programme, including 
the networking aspect, it is also an oppor-
tunity for the residency organisers and 
partner institutions involved in the pro-
gramme to reach out, to exchange ideas, 
experiences and recommendations. 

This is the purpose of the A-i-R Wro 
Talks, a  series of meetings held by A-i-R 
Wro, where experts invited from all over 
Europe – managers, coordinators, produc-
ers and curators – can share their profes-
sional experiences and work together to 
promote recommendations for developing 
residency projects and programmes in the 
coming years. 

With no doubt, these activities meet the 
European integration criteria in the field 
of culture and art and fulfill it with the ac-
tual content. 

All activities of the 
European Capital of 
Culture Wrocław 2016 
not only substantially 
contribute to the European 
integration, but also 
promote Polish art, culture 
and artists. Consequently, 
they advertise Wrocław, 
Lower Silesia and Poland 
as interesting, inspiring 
and significant place on 
the cultural map of Europe 
and beyond.

This publication presents the residencies 
run as a  part of the Artist-in-Residence 
Programme A-i-R Wro in 2016. However, 
everything that took place this year would 
not be possible without the first residen-
cies carried out back in 2014-2015. Those 
were the first steps taken along with local 
and foreign partners and with the support 
of everyone else involved in developing 
the first urban and multidisciplinary res-
idency programme in Poland. The expe-
riences gained in recent years are crucial 
for this programme to operate and we are 
thrilled to think where they may lead us to 
in the future.
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In case of artistic residency, this impulse 
is obviously generated by the artists. It 
is them who go to unknown places and 
confront their creative experiences with 
what they encounter. However, the pro-
gramme organisers, the local communi-
ties, inhabitants and partnering institu-
tions play a big role in giving that impulse 
a certain direction.

Residential exchanges are, therefore, to 
primarily serve the participating artists, 
allowing them to explore new places, 
connect with people, gather experience 
and inspiration, but also to focus on their 
work, away from their everyday routine. 
By starting a  traffic between two distant 
points on the map, they also give an op-
portunity to observe each other and learn 
to all of us – the organisers and the repre-
sentatives of the cultural sector.
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We observed the cities elected as the 
European Capitals of Culture prior to 
Wrocław. Košice Artist in Residendce 
was set in 2011, a year before the official 
celebrations, and now it is an independ-
ent organisation and one of the most 
interesting residency centers in Europe. 
K.A.I.R. continues to develop their work 
constantly, still arranging numerous resi-
dencies in  Košice and sending local artists 
abroad. OPEN A.I.R. is a  project of our 
other neighbour – Pilsen,  the European 
Capital of Culture 2015. One year later, 
they carry on running numerous cultural 
activities, together with invited artists, in 
their space, DEPO2015 (established for 
the purpose of creating bonds between 
culture, business and creative industry). 
Another example is Pécs Writers Program 
running since 2007. This residential pro-
gramme for writers and translators was 
a part of the preparation for the European 
Capital of Culture celebrations in 2010. 
The programme became permanent in the 
city's cultural events schedule and hosts 
writers from all over the world to this day. 

Wrocław and San Sebastián – the 
European Capitals of Culture 2016  
– hosted their first residents already in 
2014. Since that time several artistic pro-
jects have been executed, but the number 
of participants and activities undertaken 
within the programme was much bigger. 
Taking that into account, the network cre-
ated by various connections, experiences, 
or simply by acquaintances and friend-
ships goes beyond the frames of the pro-
gramme and implies that the impulse for 
working together will not disappear after 
the end of 2016.
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In 2016 Wrocław and San Sebastián were 
both chosen to be the European Capitals 
of Culture, yet the dialogue between the 
Polish and Basque art scenes has begun 
already in 2014, when Basque artists re-
sided in the capital of Lower Silesia, and 
Wrocław's artists in San Sebastián for the 
first time. Since then the participants of 
the exchange have been artists represent-
ing various fields, as well as inhabitants of 
both both cities: journalists, curators and 
numerous institutions and organisations 
of Lower Silesia and the Basque Country. 

The dialogue based on 
the attraction to another 
culture, on the exploration 
of similarities and 
differences, and on mutual 
inspiration was – and still 
is – the foundation of the 
exchange programme, 
which is reflected in joint 
Polish – Basque actions for 
the opening and closing of 
the year 2016.
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Anna
Nosowicz

In January, Anna Nosowicz – The 
Eugeniusz Geppert Academy of Art and 
Design graduate – went to the Basque 
Country for the second time. As a part of 
the programme of the European Capital 
of Culture Donostia / San Sebastián 2016, 
she conducted a  workshop in Elgoibar, 
using her own technique of processing re-
cycled materials into colorful lanterns. The 
final result of this residency was an exhi-
bition titled “Lights of Poland”, organised 
together with the youngest inhabitants of 
the city. The show referred to Nosowicz's 
previous project “Portraits”, carried out in 
San Sebastián in the autumn of 2015.

“Rita
Baum”

In May, the team of Wrocław's cultural 
magazine “Rita Baum” was set up in the 
Basque Country for a  residency. The goal 
of their project was to create an issue de-
voted to Basque culture and art. The 
articles were written as a  result of the in-
teractions between the journalists and lo-
cals, artistic circles and representatives of 
cultural institutions. Among many other 
materials published in the issue there was 
an interview with Goiatz Labandibar and 
excerpts of her short stories written during 
her residency in Wrocław in 2014.
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Diego
Vivanco

In May, Diego Vivanco started his res-
idency in Wrocław. He is a  visual and 
conceptual artist, a  member of Situation 
Room artistic collective. He is a  laureate 
of numerous awards for his photography 
and videos, his works were exhibited i.a. at 
the Guggenheim Museum in Bilbao and 
Galerie EIGEN+ART in Leipzig. 

Vivanco's project was an 
analysis of young artists' 
situation, where they 
they must work to be 
able to work – creatively 
and take on non-artistic 
commissions to pursue 
their artistic projects.

During his residency Vivanco offered his 
work free of charge to workplaces that are 
not related to art, e.g. a  furniture uphol-
stery shop or a  bakery in Wrocław's dis-
trict of Nadodrze. He was questioning the 
division between art, creative work and so-
called “ordinary” jobs. This led to an in-
stallation called “Postcards from Poland”, 
presenting Vivanco's photographs taken 
during his residency.

Aitor
Gametxo

Aitor Gametxo is an author of short films, 
a winner of X-Films Project at the “Punto 
de Vista” International Documentary Film 
Festival. During his residency in Wrocław, 
lasting from May till July 2016, Gametxo 
was working on cinematic essay called 
“Silent Symphony”, dedicated to hearing 
impaired persons. Those quiet 20 minutes 
show just how their everyday life looks 
like. Eliminating the sound in the movie 
gives us a  chance to focus on the move-
ment, which is the essence of the cinema, 
but in a  way it is also a  return to silent 
film era.

According to the artist, 
hearing impairment 
provokes people to unite 
in communities. The 
language plays a very 
special role in sharing 
collective identity, 
especially sign language, 
because like any other 
language it uses signs, 
but also it employs space, 
facial expressions and 
gestures to communicate. 
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Gabriela
Kowalska

Gabriela Kowalska is a  graduate of the 
Academy of Art and Design in Wrocław, 
a recipient of The Ministry of Culture and 
National Heritage scholarship, a  design-
er and curator running the GABUKOW 
Design Studio since 2010. In autumn 
2016 Kowalska worked on the project 
called “What Can I Make For You?” in 
San Sebastián. It combines art, design 
and sociology. Based on over 60 inter-
views and observations, an installation 
was made, presenting Basque people and 
their needs, but also the things they would 
like to change in their lives, environment 
and city.  

Hanna
Ilczyszyn

Hanna Ilczyszyn is the Academy of Art 
and Design in Wrocław graduate and 
a student at KASK in Gent, Belgium. Her 
works have already been shown in Eu-
rope, Asia and North America. Ilczyszyn 
was also one of the artists chosen by the 
Saatchi Art as One to Watch. During her 
stay in the Basque Country, she carried 
out a series of portraits, engaging the local 
community in the process. 

Jakub
Szafrański

Jakub Szafrański is a  philosophy graduate, 
currently a freelance journalist and a press 
photographer, previously working for 
the Krytyka Polityczna publishing house 
and others. During his residency in San 
Sebastián, from October until December 
2016, he was developing a film project 
titled “Verses”, which explored the bert-
solaritza - the Basque art of improvised 
sung poetry. 

Szafrański's project 
became an impulse to 
reflect upon the meaning 
of the mother tongue as 
an element of identity and 
culture construction - in 
this particular case the 
Basque ones. 
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The presentations of 
Polish and Basque artists' 
works took place twice in 
2016, showing the results 
of residencies from the 
recent years. First one 
was organized in July, 
during BASK Open Lab of 
Basque Culture. Citizens 
of Wrocław could read 
Goiatz Labandibar’s short 
stories, attend a concert 
of Basque independent 
musician Ainara 
LeGardon, follow the 
footsteps of Aleksandra 
Wałaszek and Gerard 
Lebik in San Sebastián 
and take a closer look 
at the projects of Anna 
Nosowicz, Diego Vivanco 
and Aitor Gametxo. 
Apart from their artistic 
activities, all participants 
of the exchange shared 
their experiences during 
workshops, summarizing 
three years of Wrocław  
– San Sebastián 
cooperation.
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Residential exchange between Wrocław 
and Košice started in 2015. Although 
those cities are not very far apart and cul-
tural differences between them are not 
that big, they can still inspire each other 
as the European Capitals of Culture. Fur-
thermore, both cities' experiences prove 
that they can be inspiring environments 
for artists living or working outside of 
those regions.

These cases prove that the 
potential of a residential 
center does not depend 
on its location on the 
map of Europe, but on its 
openness to collaborate 
with the artists.  

This year’s residencies run by A-i-R Wro 
and Košice Artist in Residence pro-
grammes are a  perfect example of how 
broad can be the spectrum of artistic ac-
tivities carried out so geographically close 
to each other. 
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Fabien
Lédé

Fabien Lédé is a  French-born visual art-
ist, stage designer and curator, living and 
working in Wrocław for a  few years now. 
In April and May 2016, he produced 
“Paradise Disorder” project in Košice.  
Lédé is an outsider, a painter, a photogra-
pher, an illustrator, and a  D.I.Y. believ-
er. He graduated from Graphic Design 
Faculty at the School of Art and Design 
in Orléans and from the Interdisciplinary 
Printmaking at the Faculty of Graphic 
Arts and Media Art at the Academy of Art 
and Design in Wrocław. He's the found-
er of Nü Köza gallery and art library in 
Dijon, France. During his residency in 
Košice, he tried to deconstruct the myth 
of paradise as a  space filled with harmo-
ny, balance and prosperity. According to 
him, this space is rather a  phantasm and 
a construct functioning in specific histori-
cal and cultural conditions. Lédé, inspired 
by the landscape and culture of Košice, 
used many different kinds of media in his 
piece, such as painting, drawing, embroi-
dery, video, photography and sculpture. 
Final exhibition of his residency was titled 
“Cactus Night” and was set up in coopera-
tion with DIG Gallery in Košice and sup-
ported by Creative Industry Košice and 
Polish Institute in Bratislava.

“Cactus Night” grows 
on the outskirts. On the 
margins. This exhibition 
is inspired by the anarchy 
of the imagination, 
architectural excesses 
and deformation of 
landscape. It contains 
pieces of urban mythology, 
pop culture, cheap 
exoticism and symbols 
of shameful, neoliberal 
sale. “Cactus Night” is 
a mix of the Utopian and 
exotic dreams, it doesn't 
matter whether it is about 
Mexico, Africa or China. 
A cactus is a cactus. And 
a night is a night.
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Mira
Gáberová

Mira Gáberová, graduate of the Academy 
of Fine Arts and Design in Bratislava, uses 
video art, photography and drawing in 
her creative work. She is also an author 
of multimedia installations. In May and 
June 2016, in Wrocław, she set up a pro-
ject called “Videotime”, in which she tried 
to analyze and deconstruct the language 
of video itself as a  medium. While creat-
ing this project, she was working at the 
Audiovisual Technology Center, and that 
is exactly where her final piece was pre-
sented during ATC's “Night Media Lab 
3.0”.

Agnieszka
Gotowała

Agnieszka Gotowała is a multidisciplinary 
artist from Wrocław. In her creative work 
she merges visual arts and performance, 
experiencing and alternating the possibil-
ities and limitations of media. She visited 
Košice as a resident twice this year, in June 
and in September. Both times she was 
working on performances, “Biography” 
and “Sources of Body”, presented later on 
in Šopa Gallery in Košice.
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In 2015 we began our collaboration with 
the Europen Capital of Culture Pilsen 
2015 as a  part of the OPEN A.I.R. pro-
gramme, dedicated to promote and sup-
port artists from Czech Republic by send-
ing them for artistic residencies to foreign 
partner organisations and hosting artists 
from abroad in Pilsen. 

What is common for A-i-R 
Wro with OPEN A.I.R.? 
First of all, a similar 
perspective on the role 
of artists in creating 
the public space and 
the influence of artistic 
practices on communities 
concentrated around 
particular districts of 
Wrocław and Pilsen. What 
is also important for both 
initiatives is the inhabitants 
of those two cities and 
their expectations of 
the European Capital of 
Culture and its influence 
on the cultural sector.

In 2015 A-i-R Wro hosted two young 
artists Marie Lukáčova and Jakub Roček, 
who prepared a  video art, as a  part of 
the “Arena” project, referring to the real-
ity, but also a  hidden potential of Przed-
mieście Oławskie, commonly known as 
the “Triangle”. 



26

Ewa
Głowacka
"Parallel
Structure"

A  call for graphic designers interested 
in cooperating with fab labs and open 
workshops, announced in January 2016, 
allowed Ewa Głowacka to go for a  two 
months long residency at DEPO2015  
– a  creative entrepreneurship center, 
which aims to create connections between 
culture, art, business and the creative in-
dustry. The center was established thanks 
to the European Capital of Culture Pilsen 
2015, and became headquarters of the 
OPEN A.I.R. In her project Głowacka 
proposed reaching out to the represent-
atives of local informal groups, active on 
the outskirts of cultural sector, working 
partly in opposition to the major cul-
tural institutions. She titled her project 
“Parallel Structure”.

"During the first month 
of my residency I got in 
touch with people whom 
I perceived as important 
for the local cultural scene. 
I was able to interview eight 
of them and thanks to that 
the information published 
in Šárka Havlíčkova's report 

about the influence of the 
project on the local cultural 
scene, prepared for the 
European Capital of Culture, 
gained a more 'human' 
context. I created a graph, 
based on knowledge I got 
from those interviews, 
illustrating personal 
relationships between main 
groups on the local scene. 
It helped me realise how 
dense is this net and how 
broad is the spectrum of 
individual actions."

The result of her two months residency 
is a  zin she designed herself, full of in-
terviews, information and data gathered 
during her stay. Among others, Głowacka 
interviewed Roman Černík – an activist 
and one of the co-creators of Pilsen 2015 
idea, Helena Dienstbierova Šimicova  
– the co-founder of Zastávka and co-au-
thor of Pilsen's application for the Euro-
pean Capital of Culture, Jakub Mareš – 
the co-founder of k světu association and 
Petr Šimon - responsible for the European 
Capital of Culture's international projects. 
All the interviews for “Parallel Structure” 
reflected Pilsen as a  city where grassroot 
initiatives worked in a microscale and the 
main beneficiaries of cultural funds were 
big institutions running programmes 
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based on the classic understanding of art 
and culture. Pilsen's alternative scene  
– although incomparably smaller than in 
Prague – was developing independently, 
but it could also feed off the energy of the 
European Capital of Culture, which con-
tributed significantly the development of 
small, grassroot initiatives, providing them 
with infrastructural and financial support, 
and initiating a  widespread conversation 
about culture and its management. 

After returning to Poland, Głowacka de-
cided to continue her research in Wrocław. 
In a series of interviews with activists and 
creatives from Lower Silesia, she pictured 
the relationship between local government 
and representatives of the alternative cir-
cles – examples of mediations, dialogue, 
cooperations, critical opinions and con-
flicts. The zine will be presented during  
a meeting with the artist in 2017.
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Kateřina
Ždychová
"Let's do 
something!"

The center of interest for Kateřina 
Ždychova, an architect and designer from 
Prague invited to Wrocław after OPEN 
A.I.R.'s call in February 2016, became 
Przedmieście Oławskie. She created a   se-
ries of intervention and improvement 
projects for the neighborhood, based on 
observations, structural analysis of that 
area and interviews with local commu-
nity. Przedmieście Oławskie (Oławskie 
District)  used to be an industrial neigh-
borhood in East Wrocław, 60% of which 
was destroyed during the World War II. 
Those post-industrial buildings and tene-
ments from the second half of 19th cen-
tury that survived create a  district called 
“Bermuda Triangle”, as it is an infamous 
part of the city with high crime rate, sup-
posedly inhabited by dangerous mem-
bers of the society. During the flooding 
in 1997, Przedmieście Oławskie was one 
of the neighborhoods that suffered most 
damage, many buildings went underwa-
ter up to the first floor level, which caused 

irreparable devastation. 2016 still marks 
the beginning of revitalization process in 
this degraded area and it raises many im-
portant questions: how to conjoin culture 
and the community, supporting change, 
together with the business approach? How 
to keep the balance between the “old” and 
“new”? How to support neighborhood's 
creative and cultural sectors? Which solu-
tions will be the best for the community, 
multigenerational families and immigrants 
inhabiting this territory? What can we all 
do to reclaim those beautiful, but forgot-
ten spaces for culture?

Since this neighborhood got included in 
the city's revitalization plan, Ždychova 
thought that the information she gathered 
in Wrocław could be useful for those who 
want to change their urban surroundings. 
She targeted local community leaders, art-
ists, activists, but most of all the inhabit-
ants of Przedmieście Oławskie, for whom 
she offered tips on how they can change 
their environment, fill it with communal 
actions and create more resident-friendly 
space. Apart from the tips, published in 
a handbook, Kateřina decided to leave her 
mark at one of the courtyards in Przed-
mieście Oławskie, excluded from the re-
vitalization process. A  mural by Kateřina 
and a  local artist Olczycja can become 
a  starting point for further actions and 
an inspiration for citizens interested in 
changing current situation.
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We are friends, that is for sure. Even 
in Wikipedia article about “Hungary  
– Poland relations” we read right in the 
beginning that those countries “have tra-
ditionally enjoyed a close friendship.” But 
starting the cooperation with Pécs Writers 
Program, literary equivalent of A-i-R 
Wro in Pécs, we did not just want to fol-
low that cliché. In 2010 Pécs became the 
European Capital of Culture, but the ar-
tistic residency programme for writers had 
begun three years earlier, and the num-
ber of writers invited until December of 
2010 reached 22 (including i.a. Krzysztof 
Varga). It has been six years since the 
celebrations of the European Capital 
of Culture finished in Pécs, but the 
Hungarian programme is still running, 
accepting and sending residents of the lit-
erary world to and from various parts of 
Europe. That's what makes Pécs Writers 
Program, with almost 10 years of experi-
ence specializing in one particular field, 
a  perfect partner for a  literary dialogue 
about what connects and differs Poles and 
Hungarians nowadays.

A-i-R Wro started their cooperation with  
Pécs in autumn of 2015, when Ilona 
Witkowska, a  poet based in Wrocław and 
the winner of Wrocław Silesius Poetry 
Award 2013 (in the debut of the year 
category for her book “Splendida real-
ta”) went to Hungary for her artistic res-
idency. During her stay, she “interlined” 
Darek Foks' “Drought”, interpreting this 
minimalistic novel as an invitation to con-
versation, in which she could tell him all 
about her life in Pécs. Diary-like form of 
the piece set a  rhythm of work for other 
residents as well.



32

József
Keresztesi

The first Hungarian artist hosted by A-i-R 
Wro was József Keresztesi – a  poet, liter-
ary critic and playwright, the winner of 
Péter Balássy award. During his month-
long residency in Wrocław (April 2016) he 
was working on a poetic (non)diary titled 
“Shadow of a Diary”. The city, with its ar-
chitecture and cultural and social life, was 
a  starting point for several of his poems 
included in this material.

Kinga
Keszthelyi

Kinga Keszthelyi, hosted in Wrocław in 
July of 2016, chose a  similar approach. 
This playwright and essayist, associated 
with The National Theatre in Budapest 
and Hungarian State Opera, created 
an essay inspired by Wrocław during 
her residency. 
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Károly
Méhes

What did Breslau look like at the turn of 
1944-45, moments before its tragic trans-
formation into a Nazi fortress? Memories 
of this time were described in detail by the 
grandparents of Károly Méhes, the main 
coordinator of Pécs Writers Program, re-
siding in Wrocław in the beginning of 
July 2016. The Germans needed educated 
personnel and so on Károly's grandfather, 
a biologist and a university professor, was 
evacuated to the Reich from Transylvania, 
along with his wife, daughter and son – 
later Méhes's father. The diary they kept at 
that time describes the atmosphere of the 
calm before the storm that swept German 
Breslau off the face of the Earth. After 
over seventy years their grandson comes 

back to see waht does 
the capital of Lower 
Silesia look like nowa-
days, to find places of 
importance for his fam-
ily and to see how their 
Breslau differs from 
his Wrocław. He wrote 
about it all in his diary.

Anka
Herbut

The last manifestation of Pécs – Wrocław 
cooperation is the residency of Anka 
Herbut, a  playwright, art critic, the-
atre and film reviewer and curator, in 
November 2016. In her artistic work she 
focuses on new media, movement drama-
turgy and performative linguistics. During 
her three weeks long residency she wrote 
a text about Pécs. So far it is the last out-
come of the two years long Pécs Writers 
Program and A-i-R Wro partnership.
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Since 2015 A-i-R Wro has been announc-
ing open calls for artists from Wrocław's 
European partner cities: Breda, Dresden, 
Grodno, Hradec Králové, Kaunas, Lille, 
Lviv, Poitiers (the Vienne department) 
and Wiesbaden. These partnerships es-
tablished in previous years are supposed 
to promote an exchange of experiences in 
the field of administration, economy, en-
vironmental protection and tourism, yet 
art and culture are equally important. As 
a  result, three artists came to Wrocław in 
2016: Klaas Burger from Breda, Mathilde 
Lavenne from Lille and Enrico Floriddia 
from Poitiers. All these residential pro-
jects were to produce work inspired by 
the region of Lower Silesia, yet the art-
ists had the freedom to pursue any aspect 
they found interesting. And so Floriddia 
explored the history of works of art and 
architecture of the region, Lavenne, in-
spired by Witold Gombrowicz's novels 
“Possessed” and “Cosmos”, tried to cap-
ture the connections between science and 
landscape in Wrocław, and Burger analyz-
ed what society means right now and how 
it is influenced by the inhabitants' sense of 
identity. Svea Duwe from Dresden and Fa-
bien Zocco from Lille, last year's residents, 
were invited to Wrocław as well for a col-
lective exhibition.

One of this year's calls was 
also directed to individually 
and collectively working 
artists, curators and activists 
from Europe, interested in 
the current migration crisis. 
As a result, Alessandra 
Ferrini was invited for 
residency in Wrocław, where 
she addressed the issue of 
present-day slavery.

As Wrocław also became the UNESCO 
World Book Capital in 2016, separate 
residential projects were organized for 
writers and translators. Thanks to that, 
the capital city of Lower Silesia hosted, 
among others, Marko Martin, who got 
selected for a  so-called Stadtschreiber 
(“town chronicler”).
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As for the artists of Lower Silesia, they 
were offered residencies organised by Ger-
man contemporary art centers: Künstler-
haus Bethanien in Berlin and HALLE 14 
in Leipzig. These places were selected due 
to the fact that from all the residential 
centers in Europe they are the most im-
portant and interesting ones. Künstlerhaus 
Bethanien needs no introduction – the 
numbers speak for themselves: Bethanien 
is over 40 years old and has a  record of 
cooperating with 950 artists from all over 
the world, not only in the visual arts’ field. 
Meanwhile, HALLE 14 is operating as 
a  non-governmental organization since 
2002, it runs and animates the space of 
former cotton factory, turning it into an 
independent and thriving art center, get-
ting more and more recognition in Ger-
many and abroad. In 2016 Wrocław was 
represented there by two artists – Kama 
Sokolnicka – in Berlin and Beata Rojek  
– in Leipzig. 

In October Beata Stankiewicz-Szczerbik 
went to Japan for a special invitation from 
the Tokyo University of the Arts. During 
her residency she presented her artworks 
at the International Exhibition of Glass 
Kanazawa 2016.
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Klaas
Burger
"#YOUAREAROSE"

Who or what do we think about when 
we say the word “we”? This question was 
a  starting point for Klaas Burger's artistic 
residency in Wrocław in June/July 2016. 
This journalist and visual artist, hosted 
by A-i-R Wro as a  result of the exchange 
with Breda (Netherlands), was already 
a  resident here in the autumn of 2015. 
Back then, together with local communi-
ty and activists, he got involved in the case 
of Roma encampment on Kamieńskiego 
street. He was working on the project ti-
tled “How to Try to Act as if there Was 
a Future?”. Klaas emphasizes that:

The European Capital of 
Culture is a celebration, 
which main focus should 
be uniting inhabitants 
using the power of art. 

The question is if we are ready to include 
in the festivities those who exist on the 
margins of society? If so, then how? When 
in the summer of 2016 Klaas came back 
to Wrocław, he met his Roma acquaint-
ances selling roses to the passersby on 
Świdnicka street. The moment of their 
reencounter gave an impulse to artist's 
next project “#YOUAREAROSE”.
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Space
for dialogue

With the help of several men selling ros-
es, a  house was erected at Barbara (the 
Europan Capital of Culture information 
point), later decorated inside by the wom-
en. This collectively built hut (copy of 
those at the encampment) became an in-
tercultural meeting place (over the time of 
three workshops held in July 2016). This 
whole event ended with the parade of ros-
es that marched from Barbara – through 
Świdnicka street – to the main square 
where the participants were handing roses 
to the passersby.

Instead of giving defined answers, 
“#YOUAREAROSE” was a space for mul-
ticultural meeting: apart from Poles and 
the Roma people, there were Japanese, 
Syrians, Turks, Afghans and Italians par-
ticipating in the workshops, presenting 
different points of view and deconstruct-
ing the word “we”, usually used without 
a second thought. 

Organisers

“#YOUAREAROSE” is a  project of 
a  Dutch artist Klaas Burger, created in 
partnership with Diego Pileggi and Ag-
nieszka Bresler (Jubilo Foundation actors), 
Piotr Gardecki (painter), Herman Ciurar, 
Stoica Ita, Petru Caldarar, Julieta Caldarar, 
Kaprina Caldarar, Ewa Caldarar and many 
more. Klaas Burgers projects carried out in 
Wrocław are included in his bigger piece 
“The Future Works”. Earlier parts of this 
project took place in Boxmeer, Breda 
(Netherlands) and Moengo (Surinam).
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Mathilde
Lavenne

In the name of her favourite rule that 
everything happens for a reason, Mathilde 
Lavenne had to come to Wrocław.

Born in 1982 in France, graduate of the 
École Supérieure d’Expression Plastique 
in Tourcoing, École Supérieure des Arts 
Décoratifs in Strasbourg and Le Fresnoy, 
Studio national des Arts Contemporains, 
she started her artistic practice with draw-
ing, but then it evolved to digital technol-
ogies, such as video, interactive installa-
tions, computer graphics and animation. 
Mathilde is interested in tools, devices, 
objects resembling complex machines, 
images imitating mirrors 
and kaleidoscopes. Her 
work is characterized by 
specific purity, clarity of 
form, sort of scientific 
discipline, the need to 
not so much organize 
the chaos, but capture it 
for a  moment and and 
present a  piece of it in 
a clear  manner.

She's interested in land 
art, landscape – as an 
object of observation, 
as well as interference, 
but also in esotericism, 
parapsychology, psyche-
delia. Shamanism is an 
interesting trail for her, 
she searches for people 
connecting with spirits, 
ancestors and mystery or 

discovering places of cult, different dimen-
sions, parallel universes. The artist explores 
their nature and chances to exist in the 
modern, digitized world.

Mathilde's projects are like journeys, 
a travel, following her inner voice, calling 
or sign, uncovering her own history or ad-
venture – layer after layer. While she trav-
eled through Scandinavian raw, beautiful 
landscape to find the Siberian Sami people 
and their shamans, she created a  hypno-
tizing, extremely sensual road movie, in 
which she deliberates about infinity, the 
eternal rhythm of nature and it's ability of 
continuous transformation. In the mov-
ie, the artist becomes the shamaness who 
wanders to the heart of the glacier, to en-
chant the present-day separation of man 
and nature.
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Mathilde came to 
Wrocław thanks to Witold 
Gombrowicz. She got 
interested in Poland in 
the last few years after 
she read "Opętani" 
["Posessed"] and 
"Kosmos" by this author, 
and as a result she came 
to the European Capital 
of Culture 2016 for two 
months long residency. 

Mathilde got here with an open mind, 
vague idea of how our country looks like 
(see: the backyards of Nadodrze neigh-
borhood, definitely before the revitali-
zation) and little information about the 
socio-political situation. Armed with 
a  camera, a  notebook, Gombrowicz, 
Jacques Bergier and Louis Pauwels's The 
Morning of the Magicians and a  life is 
being wrong motto. When she started 
exploring, letting the short and log trips 
set the rhythm, she learned the strange, 
post-war history of Wrocław and Lower 
Silesia – meaning the year 1945 and the 
complete “exchange” of the German pop-
ulation for Poles, and therefore lack of 
rooted identity of it's new citizens. That 
gave her the idea of Wrocław as a  city of 
ghosts, shadows, waiting to scratch it's 
surface and see what's hiding underneath. 
During the expeditions – organized to-
gether with the curator of her residency, 
Marta Dziedziniewicz – she visited haunt-
ed, mysterious places radiating extraor-
dinary energy, like Wzgórze Partyzantów 

or Sobótka, where even now it's possible 
to find the remnants of pagan cults and 
one of the strongest chakras in Poland. 
And right there, on the mountainside of 
Radunia, Mathilde met a shamaness from 
Guatemala (!) who set up a Mayan horo-
scope for her.

From place to place, from subject to 
subject, from conversation to revelation 
– Mathilde was guided by Gombrowicz's 
arrows – signs, strange and inexplicable 
corelations of words, events, happenings 
and seemingly insignificant details. The 
artist decided to follow them, get behind 
the scenes of cosmos, that is Wrocław. The 
exhibition is a  record, an evidence and 
a mental map of this ritual of exploration 
driven by Gombrowicz's search of mean-
ing and peculiarity in a  free, intuitive, 
spontaneous, selective way. Convinced 
that the peculiarity lies not in paranormal 
phenomena, but in people, things, places 
and ordinary events.

It's not decided whether this project is fin-
ished, complete. Perhaps the trail od signs 
and arrows awaits Mathilde in a different 
part of the world and wasn't supposed to 
end here? But no doubt it's her story – 
or at least a part of it – that she found in 
Wrocław and we can explore it following 
the leads that are visible only to us.
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Enrico
Floriddia
"Immigrated 
Pieces"

Enrico Floriddia is a photographer and 
visual artist currently living and working 
in France. In Wrocław he took an interest 
in the phenomenon of the cultural capital 
and preserving it in the collective memo-
ry. “Immigrated Pieces” is a story based on 
the histories of several ob-
jects and places chosen by 
the artist. Exploring the 
origins and fates of certain 
artworks was a  starting 
point for investigation of 
how they are perceived by 
the citizens of Wrocław 
at present. 

Extremely important for 
the timeline of Floriddia's 
residency were meetings at 
Wrocław Contemporary 
Museum, organised in 
cooperation with Bartek 
Lis – the curator of this 
residency. Interactions be-
tween the artist and the 
city’s inhabitants, whose family stories 
are often intertwined with the of objects 
of Floriddia's interest, created a  sort of 
“memory map” that provokes a  reflection 
about the institutions appointed for ar-
chiving and protecting the works of art.
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Svea
Duwe
"Resistance"

A  visual artist, performer and lecturer 
based in Dresden, resided for the first time 
in the capital of Lower Silesia in the sum-
mer of 2015 (after she applied for an open 
call for the artists from Wrocław's partner 
cities.) She came back here to carry out 
a performance in public space. To her pro-
ject called “Resistance” she invited twelve 
dancers (Ola Kugacz, Agnieszka Ćwieląg, 
Katarzyna Donner, Magdalena Górnicka, 
Agata Gregorkiewicz, Diana Kubicz, 
Monika Prędkowska, Róża Zamolojko, 
Barbara Wysoczańska, Joanna Męczyńska 
i  Mateusz Czyczerski) and Marek 
Gluziński – an artist and curator working 
for Studio Matejka and The Grotowski 
Institute in Wrocław.
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A group of dancers appear 
in a public space. They 
move around with bottles 
filled with water attached 
to their bodies. It is a very 
delicate situation. Gas 
pressure inside the bottles 
rises when they are 
moving, and when it's too 
high, the caps pop and the 
water pours out. Moving 
very carefully, dancers 
do the choreography of 
gestures and movements 
related to the subjects 
important for our society.
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Water is a  perfect metaphor, because it 
creates a net of references. Its weight lim-
its the movement, just like social norms 
and rules can limit our personal growth. 
However, both water and the pressure 
stand for energy and power. The most en-
joyable thing here is the surprise factor, 
just like in a  game: nobody knows when 
the caps are going to pop, but the dancers' 
decision to induce the explosion can be se-
cretly aggressive. The performance is bal-
ancing between resisting to inner or exter-
nal pressure, but the resistance itself is an 
explosive and quite humorous declaration.

“Resistance” was performed at the heart of 
Wrocław, the intersection of Kazimierza 
Wielkiego and Świdnicka streets. The 
dancers were showing up one by one in 
the crowd causing astonishment and curi-
osity. Duwe chose this place intentionally: 
the very center of the city, main transport 
hub, space associated with the fast pace, 
restaurants, consumerism got interfered by 
the sound of metronome and the rhythm 
of dancers marching. The performers’' 
movement was getting increasingly intense 
and aggressive, evolving after several min-
utes into a protest and next into a battle. 
The tension grew until the last moment, 
exceeding the symbolic point of caps' pop-
ping off the bottles attached to the danc-
ers' bodies. The explosions of water along 
with the intense movement, highlighted 
the moment of purification and released 
the accumulated tension. Last minutes of 
the performance, when a group of soaking 
bodies was lying on the ground of one of 
the main streets in the city, became a mo-
ment of catharsis both for the dancers and 
the public. After a symbolic glass of cham-
pagne the group gave their thanks and dis-
appeared suddenly, leaving the audience 
without any explanation in a situation full 
of understatements and question marks.
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Svea Duwe +
Fabien Zocco
"CROSS" 

For us, one of the most important aspects 
of A-i-R Wro is the synergistic effect, aris-
ing when artist who didn't know each 
other cross paths. Duwe and Zocco came 
upon each other in Wrocław in 2015, 
when they were both A-i-R Wro residents. 
The fruit of their meeting is a  friendship, 
a joint exploration of Wrocław, and an ex-
hibition which title refers – among other 
things – to the intersection, crossing the 
paths of their lives.

Marta Dziedziniewicz,  
the curator of the 
exhibition: “CROSS” 
is a word defining 
a spectrum of things, 
starting with a meeting, 
through crossing, 
overcoming barriers 
to obvious religious 
symbolism. But in this 
show it is about this one 
point at the junction of 
two lines, where there 
is some truth to be 
found. The moment of 
intersection can only 
be a starting point for 
contemplation of modern 

society, its condition, 
lifestyle and fears, but it 
seems to be crucial 
in the world ruled 
by contradictions 
and constant 
overflow of mutually 
exclusive information 
and ideologies.

“CROSS” was exhibited at Kolektyf Gal-
lery – also a place on the edge, on the bor-
der. It's a design studio and art gallery at 
the same time, where original, experimen-
tal and street artists can show their works. 
The exhibition was prepared in collabora-
tion with the Art Transparent Foundation.
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Alessandra
Ferrini

Alessandra Ferrini is a  visual artist from 
Florence. She is a  graduate of Anthro-
pology of Urban Space and Architec-
ture at SOAS University of London and 
Fine Art Mixed Media at the University 
of Westminster. “Ghetto Relay” project 
she was developing during her residency 
in Wrocław in October and November 
2016 was chosen from over a hundred ap-
plications submitted for an open call an-
nounced by A-i-R Wro for European art-
ists interested in the migration crisis of the 
21st century.

“Ghetto Relay” is a  socially engaged pro-
ject dedicated to the subject of slave labor 
in the European Union. 

In her work Ferrini 
gives voice to the illegal 
immigrants living in 
Gran Ghetto in Rignano, 
South Italy. 

After arriving to Europe, they become 
victims of local mafia and they are being 
forced to work in tomato farms. To cre-
ate her piece, Ferrini collaborated not 
only with the immigrants - the victims 
of caporalato, but also with Radio Ghet-
to, a multi-language station established to 
inform the newcomers about their rights 
and news from the world. Excerpts from 
the radio programme and Google satellite 
pictures were used to create a film. “Ghet-
to Relay” refers to an extremely important, 
yet so frequently ignored matter of slavery 
in the present-day Europe. 

The project was chosen 
from over a hundred 
applications as it shows 
not only the drama of 
contemporary migration 
patterns, but it focuses 
on the European context 
too, raising questions 
about the very basic 
values cherished by 
the Europeans.

During her residency in Wrocław, the art-
ist tried to analyse historical and cultural 
bonds between Poland and Italy. In Italy, 
as well as in other parts of EU, basic rights 
are being violated not only when it comes 
to African immigrants, but also East 
Central Europeans. That is why a part of 
Ferrini's residency in Wrocław was dedi-
cated to the process of contemporary en-
slavement, happening in Poland as well. It 
became an impulse for starting a dialogue 
with pupils from Wrocław's vicinity to 
ponder whether common European values 
really exist.
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Agata Elsner,
Marek 
Straszak,
Marta
Jagniewska
"Food Stories 
Recollected"

A-i-R Wro artistic activities in Wrocław 
are not only about the foreign artists – it 
is also about the Polish artists wanting to 
develop their projects in the European 
Capital of Culture. “Food Stories Recol-
lected” is a piece by  Agata Elsner, Marta 
Jagniewska and Marek Straszak, created 
at the junction of their two different pro-
jects. In 2015, as a  part of “Residents in 
Residence” project launched by Zamek 
Culture Centre in Poznań, Elsner and Jag-
niewska produced “Kitchen Stories” while 
Straszak created a series of multimedia in-
stallations “XX Recollected”, presented for 
the first time in Berlin already in 2013. 
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Marta Jagniewska: "Food 
Stories Recollected" is 
an answer to several 
phenomena and problems 
of the modern world: 
we've got veganism, 
vegetarianism, slow food 
and super food on one 
hand and on the other 
there is GMO and fast 
food. Consumption of 
anything, anywhere, 
anyhow and with anyone, 
but also because of 
hunger. In my opinion, 
our installation shows 
two things: that eating 
is important and it 
shaped the body and the 
development of humans 
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in prehistory, but also 
that it is still important 
now, as it influences our 
health and lifestyle. But 
the subject of nutrition is 
a complete madness, full 
of prejudices, beliefs and 
magic, shamanic practices, 
but also intolerance, lies 
and stereotypes. Eating 
is a matter of dietetics, 
metaphysics, philosophy, 
but also politics and we 
want to show it in all 
those contexts".

A   multimedia installation “Food Stories 
Recollected” was presented at Nikiel 
Gallery during the Night of Nadodrze 
district in May. A symbolic peripheric lo-
cation of resident's activity. They gathered 
interesting information related to the his-
tory of food and – using facts, statistics 
and numbers – prepared a  story about the 
culinary reality full of absurdities, preju-
dices, stereotypes, exclusions, adoptions 
and accidents that shaped this world.
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Kama
Sokolnicka

Künstlerhaus Bethanien in Berlin is one 
of the oldest and most prestigious residen-
tial centers in Europe, where artists from 
all over the world can use excellent tech-
nological facilities, exchange experienc-
es, make new connections, and above all 
work in one the most important cultural 
centers of the world, that is the capital city 
of Germany. That is exactly where Kama 
Sokolnicka resided from September till 
December 2016. This Wrocław based art-
ist uses a  wide range of techniques: from 
collage and drawing, through objects and 
sculptures to site-specific installations. 
She is a  graduate of Faculty of Graphic 
Arts and Media Art at the Eugeniusz 
Geppert Academy of Art and Design in 
Wrocław and the author of many individ-
ual and collective exhibitions in Poland 
and abroad.

Nowadays, her artistic activities focus 
mainly on processes within the percep-
tions and concepts, such as “le pli” (from 
Deleuze's philosophy), “non-duality”, 
ambivalence, pause, change, escaping the  
outsourcing factory harness and post-
human outlook. During her residency 
at  Künstlerhaus Bethanien Kama Sokol-
nicka continued her research in the field 
of material and form. Material is a  start-
ing point for many of her pieces and she 
usually works with metal, fabric, wood or 
paper, but also with words and language. 
At Künstlerhaus Bethanien Sokolnicka in-
itially engaged in broadly defined material 
testing, but later moved on to her simple 
compositions. Just like with her earlier 
projects, ultimately the focal point of her 
work is the movement of thought, obser-
vation of flows and connections - in the 
physical, visual and conceptual layers.
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Beata
Stankiewicz-
-Szczerbik

“In her laboratory in 
the basement she is 
experimenting with 
chemical compounds, 
contradicting the 
alchemy spells and rather 
than producing gold, 
incorporating a golden 
leaf into her glass pictures, 
sculptures or spatial 
installations. It is not 
a waste though – those 
tiny bits of precious metal 
turn into something of 
even bigger value – art” 
– that's an opening quote 
form the catalogue of 
her individual exhibition 
“off-Glass”, written by 
Agata Saraczyńska.

#a
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Beata Stankiewicz-Szczerbik, who is the 
artist described above, is a  graduate of 
Faculty of Ceramics and Glass at the Eu-
geniusz Geppert Academy of Art and De-
sign in Wrocław. She creates unique glass 
objects – sculptures, reliefs, stained glass, 
tiles, bowls, figurines and portraits. She 
also designs and installs glass in architec-
ture, an example of which can be found 
in the Gothic Church of St. Matthew in 
Wrocław. Her works are in the collections 
of the National Museum in Wrocław and 
Poznań, the Karkonosze Museum in Jele-
nia Góra and the Museum Pałac Schoena 
in Sosnowiec. The artist participated in 
many individual and collective exhibitions 
and competitions in Poland and abroad.

In October 2016 and as a part of  A-i-R 
Wro, Stankiewicz-Szczerbik went to 
Japan for a  special invitation from the 
dean of Tokyo University of the Arts, to 
present her works, which included a  per-
formance, “Three smart and one stupid 
monkey” - a series made of glass and mul-
timedia, a  video of “Patient Madonna” 
performance and also her glass sculptures. 
During her stay she also participated in 
the International Exhibition of Glass 
Kanazawa 2016, where she presented her 
sculpture “Creature”.
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Beata
Rojek
"Meerschmertz  
– Może  
Współdzielne"

“Terra Mediterranea” exhibition present-
ed at the HALLE 14 art center in Leipzig 
from September till November 2016 be-
came the context for Beata Rojek's work, 
which was a  result of collaboration with 
an interdisciplinary team. Her two months 
long residency resulted in a  multimedia 
installation presenting a  critical commen-
tary to the exhibition. The installation in-
tertwined a variety of topics relating to the 
history and culture of the Mediterranean 
region, art, democracy, the European 
Capital of Culture and non-human intel-
ligence. The artist was invited for the resi-
dency after she applied for an open call at 
the turn of June and July 2016. The axis of 
the installation on which all the intellectu-
al and sensual stories and clues were turn-
ing was an Utopian concept of a  drifting 
island, that is the processual exhibition of 
contemporary art. 
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Beata Rojek: "The 
dolphins, concerned 
about the situation in the 
Mediterranean region and 
not willing to emigrate to 
further and much colder 
waters, tried to influence 
the people living along the 
shoreline, whose behavior 
had become more and more 
harmful for the balance of 
the entire system. Their 
arbitrary territorial divisions 
and interrelations were all 
based on conflicts, which 
the dolphins were trying to 
resolve. Their idea was to 
initiate a movement that 
could help to overcome 
limitations and tensions and 
that would open a possibility 
for free flow of creative 
exchange, and eventually 
lead to a further harmonious 
development." 

This transcultural platform became an 
open, welcoming space, encouraging con-
versation and creating an egalitarian com-
munity. And the history it was telling 
– through objects, paintings, sounds and 
words was composed of all the answers the 
artist got to the signals sent throughout the 
sea and the three surrounding continents. 

It is worth to mention the collective nature 
of this project, with participation of  Zoś-
ka Reznik, Iza Moczarka-Pasiek, Patrycja 
Mastej, Kamil Radek, Wojtek Furmaniak, 
Joanna Stembalska, Dominika Drozdows-
ka, Sonia Sobiech and others.
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2016 is an extremely lucky year 
for Wrocław: firstly, because of 
the European Capital of Culture 
celebrations, and secondly  for 
of the UNESCO World Book 
Capital title. Thanks to Irek Grin's 
team, who were working within 
the European Capital of Culture 
2016, literature was one of the 
main and most delicious courses 
in Wrocław's artistic and cultural 
menu throughout the year. A-i-R 
Wro's programme was contributing 
to literary festivities inviting 
various European writers for 
artistic residencies (collaborating 
in particular with Pécs Writers 
Program and The Jan Nowak-
Jeziorański College of Eastern 
Europe, of which you can read 
more in separate sections of 
this publication).
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Venla Saalo
and Mark
Mallon

In 2016 we hosted a couple of literary res-
idents from Finland.  Venla Saalo, a writer 
and literary journalist, the author of pop-
ular, award-winning novel “Kirkkaalla 
liekillä” [“Bright flame”], was working on 
her second novel throughout her stay in 
Wrocław. Mark Mallon, a   poet, literary 
journalist and scriptwriter, was preparing 
his new movie script, and together with 
Venla they were doing a  research for the 
Finnish literary-cultural magazine “Saro”, 
as one of its autumn 2016 issues was ded-
icated to Polish literature.
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James
Hopkin

Literary autumn at A-i-R Wro was opened 
by James Hopkin, a writer and a European 
literature expert from the UK. Hopkin is 
the author of numerous short stories, tak-
ing place in the Balkans, Georgia, Austria 
and Germany among others, but the 
two of his longer novels, are dedicated to 
Poland:  “Even the Crows Say Kraków” 
and “Winter Under Water” (the latter was 
published in Poland by Znak in 2009). 
During his residency in Wrocław in 
October 2016, he prepared a press release 
about the European Capital of Culture for 
British magazines, and he conducted liter-
ary workshops for students of the Institute 
of English Studies at the University of 
Wrocław.

#w
ro

cł
aw

Marko
Martin

In 2016, after an almost one hundred 
years long break in maintaining this tra-
dition, the city of Wrocław hosted a  so 
called town's chronicler again. From April 
till September, Marko Martin, a  German 
writer and literary journalist, resided in 
the capital of Lower Silesia as a chronicler, 
observing and writing about the life in the 
city on his blog (his posts were in German 
and later translated to Polish). Martin 
was a  participant of “Stadtschreiber ohne 
Grenzen” project launched by German 
Culture Forum for Eastern Europe, the 
purpose of which is promoting common 
cultural heritage of Germany and other 
European countries that used to be inhab-
ited by German population (and now are 
homes to German minorities).
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Paulina
Schulz

A dome with a diameter 
of 65 meters, interior of 
42 meters hight. Inside, 
there is a solitary writer 
Paulina Schulz. During 
her residency in Wrocław 
in November 2016, as 
a part of her literary 
performance, the artist 
spent a night alone at the 
Centennial Hall (later on 
she wrote and essay about 
that experience). 

Schulz was born in Poland, but she lives 
in Stralsund, Germany. She is a  writer, 
translator, academic teacher and a  cul-
tural animator, the author of numerous 
German translations of Polish books, in-
cluding the novels by Marek Krajewski 
and Nadia Szagdaj. Privately she is a  big 
enthusiast of Wrocław. Main goal of 
Paulina Schulz's artistic residency was to 
research for her upcoming collection of 
essays under a  working title “Wrocław – 
people and places”, but the culmination 
of her residency was the Centennial Hall 
performance. The writer is a  fan of Max 
Berg, the architect of this famous build-
ing, and she wanted to bring his idea of 
the Centennial Hall, as “the cathedral of 
democracy” and a place to live, to life.
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Since the beginning of A-i-R Wro, one of 
the objectives of the programme for 2016 
was to create a  residential offer together 
with the institutions and organisations 
from Lower Silesia. This allowed the lo-
cal cultural entities (both the experienced 
and the new ones) to not only participate 
in the activities of the European Capital of 
Culture 2016, but also to introduce their 
projects in the field of artistic residencies. 
Preparing a  joint residential offer gave all 
the parties involved – artists, curators and 
organisers, an opportunity to create a sep-
arate network of contacts, develop cooper-
ation models, strengthen mutual support 
and partnerships, in context of produc-
tion, promotion and logistics. Each resi-
dency, despite the fact it was coordinated 
by different entity, was based on all sorts 
of joint actions.

Among the residencies carried out in 
Wrocław in 2016 were ones planned and 
executed by partners experienced in this 
matter, like WRO Art Center or BWA 
Wrocław Galleries of Contemporary Art, 
the ones still experimenting in this field, 
like Avant Art Foundation, and the be-
ginners: TiFF Center and Wrocław Con-
temporary Museum. In Sokołowsko, also 
in collaboration with A-i-R Wro, the In 
Situ Contemporary Art Foundation run 
its residencies for a  second year in a  row, 
and The Jan Nowak-Jeziorański College 
of Eastern Europe in Wojnowice and 
the Museum of Papermaking in Duszni-
ki Zdrój organised residencies for the 
first time.
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Although artistic residency itself is noth-
ing new in Europe, and there have been 
several residential centres running in 
Poland, still - in a broader perspective, the 
residencies are not a very common cooper-
ation model. For that reason, the possibil-
ity of going for a residency, using the time 
to focus on work on one hand, and broad-
ening the horizons, gathering experiences, 
networking on the other, should be an 
accessible and common practice. One of 
the A-i-R Wro’s objectives was attempting 
to show what residencies are all about and 
to try to popularise it, hoping that at least 
a few new residential centers, programmes 
or singular projects will emerge in Lower 
Silesia after 2016.
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WRO Art Center is a place on the map of Wrocław where 
innovation and experiment are the main focus while 
organising exhibitions, conferences, educational and 

archiving actions or working in direct cooperation with 
the artists. For years WRO has been setting the course for 

projects concentrating on the new media art. 

Since 2016 A-i-R Wro is happy to collaborate with the 
WRO Art Center, organising residencies for artists who 

are practicing new media art. WRO Art Center residents 
can continue to work on their current projects, or create 

new pieces, using the opportunity to learn about Wrocław 
and Lower Silesia and the everyday aspects of running an 

innovative artistic institution. An important part of their 
work is focusing on the process, not the result, and using 
the tools that media art offers, such as emboldening the 
audience to familiarise with modern art and technology 

through workshops and meetings, discussions, games or 
by creating interactive art pieces.
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Claudia
Schouten

The first resident invited in collabora-
tion with WRO was Claudia Schouten 
(August/September 2016), a  Dutch cura-
tor, the founder of Motel Spatie, a design 
and residential platform in Arnhem. In 
Wrocław she was developing her project 
“Engaged Autonomy” and she invited Eric 
Tlaseca, a representative of Cooperativa 
Cráter Invertido collective from Mexico, 
to collaborate. During her residency, lead-
ing the series of interviews and talks with 
historians, sociologists, founders of artistic 
collectives and artists from different cor-
ners of Poland, Schouten and Tlaseca were 
trying to find an answer for the question:  

"How to self-organize 
without becoming a tool 
in the hands of capitalism 
and how to find (other) 
ways of organising?" and 
"How can artists help in 
sharing the available time 
and space?"

Andrey
Ustinov

Thanks to the collaboration with 
Goethe--Institut in Kraków, the next res-
ident at WRO Art Center (October 2016) 
became Andrey Ustinov, the artist born in 
Luga in the former Soviet Union, a grad-
uate of School for the Young Artists run 
by the Pro Arte Foundation in Saint Pe-
tersburg. Later, he moved away to Ger-
many and studied at Academy of Media 
Arts Cologne. During his residency in 
Wrocław Ustinov, known for his auto-iro-
ny and specific choices of workplaces, pro-
duced “Film Noir” – a performative instal-
lation in public space. His project, placed 
in a  non-obvious urban surrounding, was 
a combination of noise music concert and 
a  conceptual film projection, referring to 
the aesthetics of film noir. The piece has 
been included in the programme of 17th 
WRO Media Art Biennale 2017.
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Katharina
Swoboda

What do the audiovisual 
archives of WRO Art 
Center look like from the 
perspective of feminist 
theory? 

That was Katharina Swoboda's question, 
when she came to Wrocław for residency 
(October 2016) organised in collabora-
tion with the Austrian Cultural Forum in 
Warszawa. Swoboda is an artist from Graz, 
working mainly with video, but also pho-
tography, installation and performance. 
In a critical analysis of WRO's collection, 
she gave special attention to hybrid vid-
eo formats situated between an art piece 
and a   documentation of art. The start-
ing point for her work was a video of Jill 
Scott's interactive installation “Frontiers 
of Utopia” (1995), and a recording of the 
direct-to-camera performance “Non-finite 
Installation” (1997) by Anna Płotnicka. 
The final effect is a video, shot by the art-
ist during her residency.
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How to live life in a  post-digital world 
– that was the subject of inquiry for Ron-
ny Szillo, whose residency in Wrocław 
was organised in collaboration with The  
C. Rockefeller Center in Dresden (Oc-
tober/November 2016). In his work, this 
Leipzig-based artist used ceramics and 
smartphones, tablets and other electron-
ic devices and gadgets that very quickly 
turn into electro-waste. He placed them 
in a natural urban environment, as he per-
ceived these devices as interactive prosthe-
ses – interfaces that abolish the border be-
tween the analog and digital world, and at 
the same time he fitted it into a modern, 
post-digital trend of land art.
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Ewa Rebeka
Służyńska

The story of what the “heaven-purgato-
ry-hell” road looks like was told by Ewa 
Rebeka Służyńska (a.k.a. E-R-S), the 
representative of A-i-R Wro and WRO 
Art Center in The C. Rockefeller Center 
in Dresden. E-R-S creates drawings, il-
lustrations, collages, zins and murals. To 
present her vision of a  journey to “heav-
en-purgatory-hell”, she began by using 
medieval and early-Renaissance artworks 
from the Zwinger palace in Dresden. 
Służyńska decided to mix their hidden 
meaning with modern “pop-gibberish”. 
Although she usually works with drawing 
and graphics, this time she decided to go 
beyond the two-dimensional representa-
tion of the world and created a  series of 
spatial objects.
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Wrocław Contemporary Museum is one of the most 
experimental institutions in Poland, oriented not only at 
organising exhibitions, but also actively cooperating with 
artists. For many years they have been inviting creators 
for short and long-term creative visits, but until now 
they never have run actual residencies. Their year-long 
project “Residencies for artists from Eastern and Central 
Europe” is intended mostly for our eastern neighbours 
– creators from Ukraine and Belarus. Each one of three 
residencies started in 2016 was dedicated to different 
topic proposed by the artist and specified by the curator 
– Magdalena Skowrońska. The purpose of the project was 
to show the specifics and diversity of our neighbours’ 
working methods.
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Oleksiy
Radinsky

Radinsky is a  socially engaged Ukrainian 
artist, a  journalist, publicist and cultural 
researcher. In Wrocław he joined the team 
of artists (Noah Fisher, Maureen Connor, 
Zofia Waślicka) who prepared the trans-
formational project at the museum, un-
der the leadership of Artur Żmijewski. 
The purpose of the team's’ work was to go 
deep into the structure of the institution 
and to try to reform it, to make a change 
that could influence the interrelations 
of employees and that would allow to 
introduce unique standards of working 
with the artists. The project was of a pro-
cedural character and its aim was to un-
derstand the structure of the museum, by 
organising numerous meetings, talks and 
workshops with the employees and oth-
er persons connected to this institution. 
Radinsky was mostly engaged in video 
documentation of the activities.
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Antonina
Slobodchikova

During the programme, a visual artist re-
siding at the museum in June 2016 and 
a  graduate of Belarusian State Institute 
of Theatre and Arts prepared an instal-
lation called “Purity”. She placed white 
food products on equally white tableware 
and with time they gradually started to 
change. Decomposition process made 
them lose their individuality, formed them 
into a mass and the food became useless. 
While working on this installation, Slo-
bodchikova continued her artistic research 
related to the subject of death, time and 
the process of preserving the memory, ex-
plored by her in other projects. 
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Maria
Hoyin

An artist and photographer from Lviv, in 
her works she is interested in everything 
peripheral and poorly identified. The 
subjects of her photography are places on 
the outskirts of cities, towns and villages. 
While working with analog photography, 
Hoyin uses old film rolls, therefore the 
effect of her work usually depends on the 
“living” material. In Wrocław the artist 
continued her current explorations within 
the “Periphery” project to examine plac-
es and moments of transformation of the 
city, in search of things that lay outside 
the official vision and the city center. Her 
pictures exhibited in the museum present-
ed Młyn Sułkowice, Port Miejski, Psie 
Pole and Brochów, the neglected, post-in-
dustrial spaces and old neighbourhoods 
far away from the city center attractions. 

#w
ro

cł
aw



76



77



BW
A

W
RO

CŁ
A

W
G

A
LL

ER
IE

S
O

F 
CO

N
-

TE
M

PO
RA

RY A
RT



79

For many years the BWA Studio has been a workshop 
of the BWA Wrocław Galleries of Contemporary Art, 
later it turned into a gallery presenting art and design 
of young generation of artists. In 2014 the Studio 
underwent a transformation and officially became 
the first Polish street lab called MIASTOPROJEKT 
[CITYPROJECT]. The concept of the new Studio was 
to deepen the subject that had already been initiated 
at the International Biennale of Urban Art OUT OF 
STH. It analysed the phenomena that are difficult to 
classify in public sphere. The Studio became an easily 
accessible, progressive place that combines an open 
lab, reading room, space for meetings, debates and 
workshops, while maintaining the character of an art 
gallery. In 2016 the Studio was reopened, to once 
again allow artists to create in an institutional space 
in ambience completely open to critical work. Artistic 
residencies are an important element of International 
Biennale of Urban Art OUT OF STH at the Studio BWA 
Wrocław. It is a platform for broadening international 
cooperation and promoting local artists.
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Léonie
Young
"Pack Your Bags"

Since 2013 the association La Malterie 
from Lille, France together with BWA 
Wrocław Galleries of Contemporary Art 
have run a  residential programme for 
visual artists, offering them the possibility 
of creative stays abroad. In 2016 it result-
ed in the residency of Léonie Young – an 
artist based in Lille. BWA Wrocław collab-
orated with French association La Malterie 
and announced an open call for artists in-
terested in a residency in Wrocław. Out of 
many submitted applications the works of 
Léonie Young, studying and exploring the 
public space, were found to be most inter-
esting for BWA Studio curators.
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During her residency, the artist not only 
produced works reflecting impressions and 
experiences of her stay in Poland, but also 
created a  network of contacts encourag-
ing further artistic and cultural exchange. 
The curator of her exhibition was Łukasz 
Rusznica, the manager of Miejsce przy 
Miejscu gallery, where the final presenta-
tion of artist’s six weeks long work took 
place. The exhibition “Pack Your Bags”, 
summing up Young’s residency, was an 
important part of “Lille Meets Wrocław” 
programme – a  series of events present-
ing the effects of the collaboration of the 
two partner cities, and above all, intended 
to strengthen this partnership. Exhibition 
“Over time...” at BWA Studio Gallery 
presented the artworks of four residents: 
Krystian Truth Czaplicki, Kama Sokolnic-
ka, Philemon Vanorlé and Léonie Young.
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Based in Wrocław Avant Art Foundation is 
known not only thanks to one of the most 
important festivals presenting contemporary 
avant-garde art, but also because of many 
multidisciplinary, international activities 
promoting performative arts in general. 
One of them was “Lille Meets Wrocław”, 
organized in 2016 – a presentation of artists 
from Lille, France, and from Wrocław – two 
cities elected as European Capitals of Culture 
(Lille was celebrating in 2004), but also two 
partner cities. This project was supposed 
to create new, and sustain already existing, 
Polish-French artistic initiatives, and prepare 
the ground for collaboration of artists 
from both cities. A big part of “Lille Meets 
Wrocław” were of course artistic residencies.
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Thomas 
Zaderatzky, 
Monsieur 
Nuage, Emiko, 
Adrian Jackowski 
and William York
"Visual mapping  
of cities"

Five artists were engaged in the first res-
idency. Lille was represented by Mon-
sieur Nuage and Thomas Zaderatzky, and 
Wrocław by Emilia Gumińska – Emiko 
and Adrian Jackowski. Another person in-
vited for residency was William York from 
Leeds – the city competing for the Euro-
pean Capital of Culture 2023 title. This 
artistic exchange, organised together with 
French Rencontres Audiovisuelles, was di-
vided into two parts. First one took place 
in Wrocław in the beginning of Novem-
ber, second is planned for 2017, for the 
European Heritage Days in Lille.
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In Wrocław the artists 
were working at the 
Audiovisual Technology 
Center, trying to fit the 
architecture of Lille into 
Lower Silesia territory. The 
effects were presented as 
video mapping, with the 
background of sculptures 
and installations at the 
Academy of Art and 
Design in Wrocław. 

[Partners: Cities of Lille and Wrocław, 
Institut Français Paris, Institut Français 
Varsovie, Audiovisual Technology Center  
in Wrocław, The Eugeniusz Geppert  
Academy of Art and Design in Wrocław]
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Marcin 
Witkowski, 
Philip Zoubek 
and Ivan Cruz
"Musical city 
mapping"

Artistic residencies for musicians are noth-
ing new, but those organised by Avant Art 
foundation bring the new quality, offer-
ing artists from various European cities 
to meet and work together on a  musi-
cal project, in this case a  concert. It was 
divided into three parts to give the mu-
sicians a  possibility to get inspired by all 
the places they resided in and to present 
the final effects there too. So first, Marcin 
Witkowski from Wrocław, Philip Zoubek 
from Cologne and Ivan Cruz from Lille 
stayed in Lille and presented the results of 
their collaboration at La Malterie – a resi-
dential and  experimental art center. After 
that they went to Cologne, where the sec-
ond part of the project could be seen at 
the international Jazz am Rhein festival. In 
the end the musicians came to Wrocław, 
where they presented the final effect of 
their collaboration in form of a concert at 
the Infopunkt Nadodrze.
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[Partners: Muzzix, cities of Lille and 
Wrocław, Institut Français Paris, Institut 
Français Varsovie, Łokietka 5 - Infopoint 
Nadodrze, Jazz am Rhein] 
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Located in Wrocław's 
Nadodrze neighborhood 
HART is an independent 
cultural center and 
a hostel, open to all 
artistic experiments. It 
was launched in January 
2016 and is engaged in the 
promotion of art created 
“today”. The name is an 
abbreviation of hot art, 
describing everything 
that's fresh and new in  
the art world.

HART welcomes artists 
from Wrocław, the whole 
of Poland and from 
abroad. It is the place 
where some of the 2016 
residencies’ outcomes 
were exhibited: “Switch 
Dreams” by Fabien Lédé, 
“108” by Piotr Butkiewicz, 
“Trashroom” by Paweł 
Jarodzki and “Water 
cola” by Jerzy Kosałka. 
This year's residents 
presented various styles 
and forms of visual arts, 
and two of them – Boris 
Sirka and Patrik Kriššák 
– were invited thanks to 
the collaboration with 
A-i-R Wro. New musical 
and performative projects 
at HART are planned 
for 2017.

Boris
Sirka

Boris Sirka is a  graduate of the Studio of 
Graphic and Experimental Creation in 
Košice and New Media at the Academy 
of visual art in Prague. He is mostly in-
terested in modern graphics, but also in 
installations and combining various forms 
of art. Sirka's works have been presented 
in numerous exhibitions in Slovakia and 
abroad – he has already been a resident in 
Youkobo Art Space in Tokyo. He is also an 
active member of a Slovakian band BIOS. 
During his residency in Wrocław in Sep-
tember 2016 he designed and personally 
executed one of the rooms at HART. “The 
Missing Shade of Blue” exhibition pre-
sented his original design of the interior 
and also included his earlier paintings and 
a concert of BIOS.
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Patrik
Kriššák

Patrik Kriššák is an artist born in former 
Czechoslovakia, currently living in Prague. 
He graduated from University of Ostrava, 
the studio of Daniel Balabán. His works 
have been presented at many individual 
exhibitions – in Czech Republic, Slovakia 
and Lithuania. Kriššák was nominated to 
several significant international awards, 
such as STRABAG Art Award, Start Point 
Prize and Cena kritiky za mladou mal-
bu a  její přesahy. During his residency in 
October 2016, he had an opportunity to 
design a  room at HART and present his 
newest artworks.
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Yuji
Hamada
TIFF 
Residency 

In the year of the European Capital of 
Culture celebrations in Wrocław a  num-
ber of Japanese participants rose due to 
the partnership with the EU Japan Fest. 
One of these joint initiatives was the TIFF 
Residency project – the very first project 
launched by the TIFF Center. It aims at 
creating the first permanent, international 

residency programme in Poland, dedicated 
to artists engaged in photography. The pi-
oneer of this initiative, invited to Wrocław 
in September 2016, became Yuji Hamada 
(1979), a young photographer increasing-
ly recognised around the world. The artist, 

#w
ro

cł
aw

#l
ow

er
si

le
si

a

TI
FF

  
CE

N
TE

R

represented by PGI gallery in Tokyo, fo-
cuses on photography and its structure. 
That is what helps him explore what it 
really means to “see” and what is left “un-
seen”. While working on specific projects, 
Hamada plays around with composition 
and often experiments with technical side 
of his works.
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During his residency 
in Wrocław he focused 
on visiting small towns 
in Lower Silesia where 
he photographed 
various borders (natural, 
contractual or non-
obvious) and how 
they intertwine. 

Hamada was especially interested in the 
landscape at the junction of the Polish, 
German and Czech borders and also in 
many different layers of the history and 
the dissonance between the old and con-
temporary architecture of this region. He 
visited  Karpacz, Wleń, Porajów, Oleśnica 
and Syców. All his observations were 
reflected in his works exhibited at the 
Studio BWA Wrocław in November 2016. 
The exposition consisted of traditional 
photographies as well as of multiplied dig-
ital prints and serigraphy.
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Anne-Claude 
Jeitz, Alain 
Calliste, 
Barbara 
Idzikowska
"Orangery"

Anne-Claude Jeitz and Alain Calliste met 
over ten years ago in Southwest France, 
where they connected over their pas-
sion for glass. Sharing their time between 
France and Luxembourg, they created 
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a  studio where they experiment in form-
ing glass, melting and casting and blow-
ing it in a  furnace. In April 2016 they 
came to Wrocław upon special invita-
tion from Barbara Idzikowska – a   grad-
uate of Faculty of Ceramics and Glass at 
the Eugeniusz Geppert Academy of Art 
and Design in Wroclaw, an artist and 
the founder of Atelier Si, Pb…, that she 
created together with Eugeniusz Get-
Stankiewicz with the purpose of artis-
tic exchanges in mind. The three glaziers 
worked together on the installation titled 
“Orangery” that premiered during the 
9th Festival of High Temperatures at the 
Eugeniusz Geppert Academy of Art and 
Design in Wroclaw. The multimedia as-
pect of the installation was conducted by 
Jakub Lech, who used projectors and light 
to illuminate the glass objects.

The three months long 
residency resulted in the 
symbolic “Orangery”, that 
“blooms” independent of 
nature, climate and season, 
thanks to human's effort. 
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Beautiful, yet vulnerable plants can grow 
in this symbolic space and bear nutritious, 
healthy fruit. Their presence in a  place 
that is not provided by nature gives the 
project not only an aesthetic, but also an 
ethical value. Twenty-eight handmade 
glass sculptures presenting an orange di-
vided into pieces, prepared by the artists 
in cooperation with students and gradu-
ates of the Eugeniusz Geppert Academy 
of Art and Design in Wroclaw in the 
months of April - June 2016, refer to the 
number of EU members and their possi-
ble arrangements, representing the issues 
connected with terms “part” and “whole” 
or “autonomy” and “community”.

The “Orangery” project was subsidized by the 
Ministry of Culture of the Grand Duchy of 
Luxembourg, the National Cultural Fund of 
Luxembourg and Foundation Indépendance 
of Luxembourg.
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Former house and workshop of Wrocław's 
graphic artist Eugeniusz Get-Stankiewicz, 
associated with him since 1995 now 
became one of the residential centers 
for artists from Eastern and Central 
Europe. The artists could use not only 
the exhibition space, which visitors enter 
just after opening the main door to the 
building, but they could also work using 
Get-Stankiewicz's tools. Thanks to the 
support of our programme, from July 
to September 2016 the Chalcographer’s 
House [Domek Miedziorytnika] was visited 
by 10 residents.
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Residential
exchange for
graphic arts
students

Ekaterina Dasko and 
Tatsiana Zayats (BY), 
Anastrasiia Suvorova 
and Maria Ivanova (RUS), 
Yevheniya Tynna and 
Bozhena Kushnir (UA), 
Adam Kopiec and Klara 
Rozpondek (PL)
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On the turn of July and August the 
Chalcographer’s House hosted residential 
exchange for an international group of 
students and graduates of artistic schools 
from Wrocław, Saint Petersburg, Lviv 
and Minsk. Working together at Get-
Stankiewicz workshop, the young crea-
tors had a  chance to use various graphic 
techniques and forms, but based on their 
own artistic language, they were prepar-
ing objects inspired by the building of 
Chalcographer’s House. The main purpose 
of this residential exchange was to con-
tinue Eugeniusz Get-Stankiewicz's teach-
ing methods. While working on “Short 
courses of etching” and “Short courses 
of mezzotints” he tend to invite young 
artists to the Chalcographer’s House, to 
work together and learn from each other 
at the same time. The curator of the res-
idency, Marek Stanielewicz, following 
Get-Stankiewicz trail, invited two students 
from Poland, Ukraine, Belarus and Russia. 
The final results of the exchange were 
prints, later included in permanent exhibi-
tion at the Chalcographer’s House. 
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Andriy
Petrovski

This Ukrainian artist continues the tech-
niques of glass art of the Lviv National 
Academy of Arts, that combines tradi-
tion with the modern concept of visual 
arts. In his works he uses copper, lead 
and tin oxides, metal foil, natural stones, 
metals and wood. During his residen-
cy at Chalcographer’s House Petrovski 
met with professors and students of the 
Eugeniusz Geppert Academy of Art and 
Design in Wrocław, conducted workshops 
at the Academy's Studio of Glass Deisgn, 
and finally opened an exhibition of his 
artistic glass.
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Yury
Yakavenka

Yakavenka is a  world known Belarusian 
master of printmaking and author of 
small graphic forms. In his work, the art-
ist uses designs from the distant past and 
figural elements. He's inspired by the 
creatures from legends and tales, by sym-
bols, allegories, metamorphoses and fan-
tasies. While in Wrocław, he was working 
on the exposition of his graphics at the 
Chalcographer’s House. He also con-
ducted a  series of meetings with students 
of the Eugeniusz Geppert Academy of 
Art and Design in Wroclaw and with the 
participants of International Graphic 
Workshops in Krzyżowa.
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"A-I-R 
Sanatorium 
of Sound 
Sokołowsko"

For 13 years of its activity, the In Situ 
Foundation has organised over a  hundred 
artistic projects in Poland and abroad. The 
key recurring events held in Poland at 
the International Cultural Laboratory in 
Sokołowsko are: Contexts – Sokołowsko 
Festival of Ephemeral Art, the Sokołowsko 
Hommage à Kieślowski Film Festival and 
the Sanatorium of Sound Festival, the 
latter of which a  separate branch is the 
artistic residency programme. The or-
ganizers' intention is creating a  space for 
artistic projects in this picturesque 19th 
century Lower Silesian recreational vil-
lage: various interdisciplinary creative ac-
tivities, research, meetings, confrontation 
of opinions, exchange of thoughts and 
experiences  popularising innovative artis-
tic explorations and supporting different 
forms of artistic projects. The unique his-
torical building of former dr. Brehmer's 
Sanatorium and the infrastructure of  the 
surrounding park make Sokołowsko a per-
fect place for launching artistic residencies 
programmes.

“A-i-R Sanatorium of Sound 
Sokołowsko”, launched in March 2016, 
is a   residency project for composers, im-
provisers and sound artists, intended as 
a   platform for contemporary music and 
widely understood sound art.

One of the objectives 
of the programme is 
supporting new, creative 
curatorial practices 
referring to the subject of 
sound and music, but also 
searching for meaning of 
art and technology fusion. 

The artists invited to this so-called “Polish 
Davos” are the representatives of the most 
esteemed group of sound artists, innova-
tive contemporary composers and musi-
cians from important sound art centers 
in the world. The idea of a  year-long ar-
tistic residencies in Sokołowsko and its 
vicinity was started off with inviting eight 
musicians working in the field of music 
and performance.
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Martin
Howse

First resident, who came to Sokołowsko 
in March, was Martin Howse. In his ar-
tistic explorations he studies the connec-
tion of the ground (geophysical phenom-
ena) with software and the human psyche 
(psychogeophysics). While in Sanatorium, 
he was examining the geosphere of the 
village and nearest area, using scientific 
research. He was also searching for and 
recording sounds useful for future instal-
lations. His residency was complemented 
by a  special lecture in Wrocław with the 
musician's introduction. 
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Mario
de Vega

Mario de Vega came for residency to 
Sokołowsko in April. He was working 
together with Marcelina Wellmer on the 
“Phrase Disorder” project. The duo fo-
cused on the acoustic phenomena of the 
village. They were using recording tech-
niques based on the reverse engineering 
method and engaged in modifying mate-
rials found on site to obtain components 
for a  series of sculptures and audio-video 
performances. The whole process and 
the final result was photographically 
documented and digitized in order to 
create moving images complemented 
by narration.
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Stephen
Cornford

During his residency in May 2016, 
Stephen Cornford, an English sound 
artist, was working on his project titled 
“Migration”. He created a  sound instal-
lation consisting of 97 cassette recorders. 
Mechanics and audio electronics of this 
appliances got subtly altered – its simple 
movements, voltages and operating noises  
were connected into a visual and phonet-
ic form, resembling the sound of massive 
migration of birds or insects. The instal-
lation was opened during Sanatorium of 
Sound Festival 2016.
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Alessandro
Bosetti

Another creative in Sokołowsko was 
Alessandro Bosetti, an Italian compos-
er. During his residency he was working 
on developing a  radio opera titled “The 
Notebooks”. A  starting point of the pro-
ject were notes of an outstanding Czech 
composer Leoš Janáček found in Brno 
City Archives. Researching in Brno, 
Bosetti chose several dozens of Janáček's 
notes, and decided to use them as a musi-
cal score. In Sokołowsko the artist was also 
working on a  new sound version of the 
opera and its visual equivalent based on 
Janáček's writings. The final result was an 
audio-visual work about Czech compos-
er's notes, presented during Sanatorium of 
Sound Festival 2016.
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Valerio
Tricoli

Another resident came to Sokołowsko 
in June. It was Valerio Tricoli, who was 
preparing his quasi-opera titled “Valerio 
Tricoli plays Pierre Schaeffer Diaries”, 
which tells the story about the very begin-
nings of this genre. Based on the diaries 
and audio recordings of its creator, Pierre 
Schaeffer, the piece tells an unorthodox 
story of one of the most important mu-
sical genres of the 20th century. To com-
pose the piece, Tricoli collaborated with  
Daniel Muzyczuk and curator Michał 
Libera on the libretto based on Schaeffer's 
diaries. He also collected field recordings 
and explored the monumental architec-
ture of Sokołowsko's shelter. Later he pre-
pared a performance and used the collect-
ed recordings in it. In August the space of 
sanatorium was used as a natural scenogra-
phy for staging the opera.
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Michael
Pisaro

Another resident, Michael Pisaro, focused 
on a  composition continuing his artistic 
concept. During Sanatorium of Sound 
Festival 2016 he had a  chance and possi-
bility to work with other invited artists 
and to interpret sketches for his new com-
position, that he's been preparing in the 
beginning of his residency. 

Olivia
Block

Olivia Block, a  resident who came to 
Sokołowsko in August, intended to cre-
ate a  piece connected with the decaying 
building of former sanatorium. The artists 
designed an installation using the sounds 
of breathing, layering, overlapping and 
becoming one with the real sound of the 
space. The installation was created using 
an eight-channel speaker system, hid-
den by big curtains made of surgical cot-
ton gauze. Waving they would catch the 
wind – simulating its movement as an 
“energy flow”.
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An initiative undertaken 
by In Situ Foundation 
and A-i-R Wro to build an 
international residential 
platform for experimental 
music proved to be a great 
success. The activities 
of the eight residents 
have been described in 
a separate publication 
documenting A-i-R 
Sanatorium of Sound 
Sokołowsko. Curators 
and members of the In 
Situ Foundation intend 
to continue developing 
the programme in the 
coming years.

Keith
Rowe

The purpose of Keith Rowe's residen-
cy was to continue working on “Dry 
Mountain” project, initiated last year to-
gether with Gerard Lebik. Back then the 
musicians recorded their improvisations, 
then they chose a  few minutes long frag-
ment and created a  musical score for it. 
During his residency Rowe was develop-
ing the composition and collaborating 
with musicians playing the score. The 
instrumentalists invited to interpret the 
composed piece were: Johnny Chang, 
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a Mike Majkowski, Bryan Eubanks, Xavier 
Lopez, Jonas Kocher, Gaudenz Bardutt, 
Emilio Gordoa and visual artists Bożenna 
Biskupska, Radek Szlaga, Alicja Bielawska 
and Daniel Koniusz, who then created an-
other graphic scores realizable in various 
instrumental configurations. 
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Writing 
residency at 
the Wojnowice 
Castle 

The Jan Nowak-Jeziorański College of 
Eastern Europe foundation, thanks to 
study visits, workshops, conferences and 
its publishing house, has an extensive 
network of contacts both in the Western 
and Eastern Europe. Furthermore, in 
Poland the foundation gathers a  circle of 
outstanding intellectuals and creatives, 
who support it in achieving its statutory 
objectives. 

The invitation was addressed to writers, 
translators and literary critics from 24 
countries, and we received 43 applica-
tions. There were eight residents selected 
from three countries – Lithuania, Ukraine 
and Russia. All acclaimed in literary cir-
cles, most of them visited our country 
before, engaged in the activities of vari-
ous associations, foundations and organ-
isations linked to the Polish culture. The 
project was divided in three residential 
rounds, to favor the exchange of experi-
ences and strengthen the relationship be-
tween artists residing in one place. Each 
author was offered an opportunity to meet 
an audience. Besides, they took part in 
many trips and meetings at places of im-
portance for the region. Legnica, Lubiąż, 
Świdnica and Wałbrzych among others.
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Wojnowice, where one 
of the foundation's de-
partments – the Castle 
– is located, turned out 
to be perfect for writing 
residency programme. 
Recently renewed Castle 
with richly stocked library 
and large park couldn't be 
more inviting for writing 
in creative atmosphere. In 
February 2016, using our 
support, the foundation 
announced an open call for 
a four-week residency. 
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First three authors started 
their residency in June. 
Wojnowice Castle hosted: 
Volodymyr Rafieienko 
(Ukraine), Vyturys Jarutis 
(Lithuania) and Natalija 
Jakubova (Russia). 

Vyturys
Jarutis

Vyturys Jarutis, a  translator from Kaunas, 
is engaged in works of Olga Tokarczuk. 
In Wojnowice he started preparing the 
translation of “Jacob's Scripture” [“Księgi 
Jakubowe”] and excerpts of her novel 
“Runners” [“Bieguni”].

Volodymyr
Rafieienko

Volodymyr Rafieienko dedicated his time 
in Wojnowice to work on his short sto-
ries under the working title “Poland with 
eyes closed”. He also collaborated with 
a  translator on the Polish edition of his 
novel “Descartes' Demon” and worked 
intensively on his first book in Ukrainian. 
During his stay in Wojnowice Rafieienko 
was the first writer to use the opportu-
nity of sharing residency with other au-
thors and he interviewed Jarutis for the 
Ukrainian magazine “FOKUS”.

Natalija
Jakubova

Natalija Jakubova was working on the 
biography of Polish actress Irena Solska 
(1875-1958), and on the translation of 
her letters to Russian. During her stay in 
Wojnowice, she visited places meaning-
ful to Solska: Brzeg, Szklarska Poręba, 
Kłodzko, Legnica and Karłowice district 
in Wrocław.
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A second round of 
residencies started in 
July. During that time the 
residents had a chance to 
participate in the Góry 
Literatury [Mountains of 
Literature] literary festival.  
They also attended 
a panel “European 
Community of  Words. 
Lithuania – Poland – Russia 
– Ukraine”, where they 
discussed topics related 
not only to literature, but 
also to political situation 
of the Central and Eastern 
Europe and the current 
social problems and their 
effects on artists.

Rasa
Rimickaitė

Rasa Rimickaite (1968), a writer current-
ly living in Kaunas, during her residency 
worked on a  translation of 20th century 
Lithuanian poetry to Polish. She prepared 
literal translations of works of seven po-
ets chosen by Lithuanian PEN Center 
for anthology. Then they were passed to 
acknowledged Polish poets who now de-
velop them. The anthology is supposed 
to be published on the turn of 2017 and 
2018 for the celebrations of Centenary of 
Restoration of the State of Lithuania.

Ksenia
Starosielska

During her residency Ksenia Starosielska 
was working on the translations of con-
temporary Polish literature and she was 
editing interviews given by Krzysztof 
Zanussi. While in Krajanów for the 
Góry Literatury festival, she visited Olga 
Tokarczuk, whom she introduced, as first 
translator, to Russian readers in the 90's.
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Andrij
Lubka

Andrij Lubka used his time in Wojnowice 
to work on his book “Ovid's Shadow 
Over the Central and Eastern Europe” 
[“Cień Owidiusza nad Europą Środkowo-
Wschodnią”], which is a  combination of 
an essay and literary reportage. As a  part 
of his preparations and research, in 2016 
he travelled to Romania and Bosnia and 
Herzegovina. His third important journey 
was to Wojnowice, to explore the country 
he thinks changed its nationality and eth-
no-cultural belonging, but instead of di-
visions and conflicts reached political and 
economic success.

Herkus
Kunčius

Vilnius based Herkus Kunčius is a  writer 
and publicist, since 2011 the president 
of Lithuanian  PEN Club. So far one his 
books, “Lithuanian in Vilnius”, has been 
published in Poland. During his residency 
in Wojnowice he was working on his new-
est novel titled “Museum and demons”.

Last, third round of 
residencies was organized 
on the turn of October 
and November. Three 
residents came to the 
Castle – Ołeksandr 
Bojczenko, Andrij Lubka 
and Herkus Kunčius. 
Bojczenko and Lubka 
participated in seminars 
for young translators 
and Kunčius attended 
three meetings in Lower 
Silesia, about the book he 
wrote together with Piotr 
Kępiński, "A conversation 
of a Lithuanian with  
a Pole" ["Rozmowa 
Litwina z Polakiem"].

Ołeksandr
Bojczenko

Additonally Bojczenko was working on 
the translation of Piękni dwudziestoletni 
by Marek Hłasko, whose works still hav-
en't been translated to Ukrainian. He also 
decided to visit all the places in Wrocław, 
that were associated with Hłasko in 
his youth.
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Residencies at Wojnowice 
Castle is a completely 
new project, created 
with the organisational 
participation of A-i-R 
Wro and embracing 
the potential of the 
institution and its previous 
experiences in running 
activities addressed 
to similar recipients, 
based on cooperation 
with the literary cycles 
not only from Wrocław, 
but also from Lower 
Silesia and whole of 
Poland and Eastern and 
Central Europe.   

Each resident was offered a  possibility to 
meet audience interested in the subject 
they were exploring. All parties engaged 
in realisation of the residencies noticed the 
importance of promoting the idea of the 
project among representatives of Lower 
Silesian institutions active in the field of 
literature - poetry, prose or drama.
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Magdalena
Soboń
i Barbara
Mydlak
"Master 
and Student"

Lower Silesia is a  region full of unique 
places, inspiring landscapes and mysteri-
ous stories. Kłodzko Land plays a  special 
part on the map of the region. Sadly, it 
is a  very neglected territory, heavily af-
flicted by the World War II and the 1997 
flooding, but still presenting picturesque, 
Tuscan-like landscape and very interesting 
architecture of towns and villages built 
around sanatoriums and health resorts. 
Duszniki-Zdrój is no exception in that 
matter, and the last remaining water mill 
building in Poland, now the Museum of 
Papermaking, adds even more charm to 
the town. 

In September 2016, the Museum of 
Papermaking hosted month-long residen-
cies for two artists from Paper-making 
Studio of the Strzemiński Academy of Art 
in Łódź. 

For the “Master and 
Student” project, 
Magdalena Soboń and 
Barbara Mydlak prepared 
objects using the newest 
techniques of working 
with paper, exchanging 
experiences and ideas. The 
people they met, history 
of the town and legends 
they have been told 
turned out to have a big 
impact on their work.#l
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Magdalena Soboń, who came to the mu-
seum as “the master”, is a graduate of the 
Faculty of Textile Art and Fashion Design 
of the Strzemiński Academy of Art in 
Łódź. Since 2009 she has been work-
ing there as a  lecturer in Paper-making 
Studio. She creates handmade paper, 
unique textiles and graphics. During her 
residency, she got inspired by the sound 
that accompanies the process of paper-
making, its “birth”. She paid special at-
tention to all the sounds at the workshop: 
rhythm of dripping water, noise of the 
press and machines shredding cellulose 
pulp, but also the sound of a river flowing 
through Duszniki. The final effect of her 
residency were spatial objects in shapes 
reminding tubes.
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Barbara Mydlak, “the student” in this 
duo, is a  student at the Faculty of Visual 
Arts of the Strzemiński Academy of Art in 
Łódź. She is a winner of multiple awards 
and holder of scholarships granted by 
The Ministry of Culture and National 
Heritage, Marshal of the Lubelskie 
Voivodeship, Ministry of Science and 
Higher Education and Centrum Edukacji 
Artystycznej. During her residency at the 
museum, the artist continued her explo-
rations and experiments connected with 
seasonal regeneration of the world, the 
mystery of birth, death and coming back 
to life, that we can observe in the rhythm 
of nature. She was especially interested 
in the endless repetition of the same cy-
cle, just as in papermaking. Working on 
her final piece at the residency, she got 
inspired by rock formations she noticed 
hiking in Stołowe Mountains, especially in 
Błędne Skały.

The pieces created during these residencies 
were presented at the Tętno Art Gallery 
in Wrocław at the turn of November and 
December 2016.
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Skubisz
"Art for Peace"

The Old Mine Science and Art Centre in 
Wałbrzych, established after the closing of 
“Julia” mine in 1996, is a multifunctional 
space that seems to be perfect location for 
residencies. In June 2016, a Polish-Dutch 
artist Anna Skubisz had a  chance to ver-
ify the potential of this place during her 
month long residency “Art for Peace”. The 
idea behind Skubisz's project was promot-
ing peaceful attitudes and behaviors while 
collaborating with over 50 pupils from 
junior high schools in Wałbrzych on the 
concept and realisation of her exhibition 
presenting a group of sculptures – angels, 
perceived as “emissaries of peace”. 

A  series of meetings and workshops with 
the pupils turned out to be challenging for 
both sides involved. The artist, a graduate 
of  ArtEZ School in Zwolle, often exper-
iments with new forms of exposition of 
her works, this time she chose specific ma-
terial – wool, which requires an extremely 
precise treatment. The employees of the 
Old Mine, just as the teens from six junior 
high schools in Wałbrzych, did not expect 
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that constructing the exhibition from 
scratch will be this intense, but also this 
satisfying. The experience showed them 
how many factors make up a  successful 
cooperation. Skubisz's residency was final-
ized by the opening of an exposition at the 
Centrum Ceramiki Unikatowej gallery, 
which was attended by all its creators. 

This project initiated the 
cooperation of the Old 
Mine and junior high 
school pupils, whose 
school curriculum does not 
contain any art lessons.  

Meanwhile, Anna Skubisz had an op-
portunity to visit her father's homeland 
for the first time in years, to conduct 
workshops for such a  large group of par-
ticipants, and to discover Wałbrzych 
and Wrocław. 
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The idea of initiating collaboration with 
non-governmental organizations and so-
cial cooperatives from Wrocław and Lower 
Silesia, that came to minds of A-i-R Wro 
team members in 2015, despite initial 
difficulties connected with developing 
methods of inter-sectoral cooperation, 
eventually resulted in four editions and 
seven residencies.

The specific type of 
activities conducted 
during residencies, their 
variability, necessity to 
make quick decisions, 
sometimes crucial for the 
artists, became everyday 
tasks for the entrants.

Interest in running residencies was rising 
with each competition, and resulted in the 
announcement of special fourth edition, 
in which also local governmental institu-
tions could compete. 

In the second half of 
2016, when projects 
selected for 3rd edition 
were coming to an end, 
it became apparent, 
that all residencies run 
in Wrocław and in Lower 
Silesia experience the 
same phenomenon. 
The starting point for 
residential actions for 
artists, curators and social 
activist, and very often 
the main inspiration for 
development of their 
concepts, were places in 
which the residencies were 
taking place.  

And so for projects “Duets” (1st edi-
tion) organised by Homeless Theatre 
Foundation, or “BACH!” by the Parish of 
the Evangelical Church of the Augsburg 
Confession (2nd edition), the space for 
collaboration of various environments 
was Świdnica, a   place worth exploring 
and getting involved in both artistic and 
social activities. For residents engaged in 
the project, the town became a  tempo-
rary home and space for presentation of 
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their work. During residencies “Revisit” 
by Wersja Foundation (2nd edition) and 
Wykwit initiative and “DADA-baba” by 
h/2 Foundation (3rd edition) two build-
ings, in both cases former German villas, 
became not only homes, but also atel-
iers and galleries for the residents. Both 
villa on 21 Kochanowskiego avenue in 
Wrocław and the so-called Red Manor 8 
villa in Mysłakowice witnessed the pro-
cess of familiarisation between organ-
isers and participants, preparations for 
work, but also conflicts and difficulties 
that can always happen during such pro-
jects. For artists the villas became head-
quarters of their residencies. This privi-
lege however did not apply to residents 
working on projects “Roads to Home” 
by Tymoteusz Karpowicz Foundation for 
Culture and Education (2nd edition) and 
“Womenstate” by Jubilo Foundation (IV 
edition), who focused on visiting other 
people's houses – sometimes just tempo-
rary or substitute facilities. This journey, 
small in scale but loaded with experi-
ences, provided artists with impressions, 
feelings and stories, meticulously collect-
ed, later reflected upon in their works 
(book, TV series, photographs and an 
act). A “house” in literal meaning was the 
main interest for actors working on two 
shows within the project “Understanding 
the World. Process/everyday life” by the 
“Teatr Cinema” Theatre Association (3rd 
edition), who conducted a series of work-
shops on the subject of sharing a house.

The diversity of experiences, together with 
realisation of residencies, high quality 
and value of the projects and interesting 
subjects they presented, encouraged us 
to bring them to a  wider audience, that 
could not see them before. 

In November 2016, 
during two days of 
meetings, presentations 
and conversations, 
accompanied by the 
exhibition “Lares and 
Penates. Place as an axis 
of artistic activities”, an 
informal evaluation took 
place, allowing us to look 
back at the undertaken 
activities, to share 
experiences, to exchange 
thoughts related to the 
course of residencies 
with organisers. 

The success of all projects in the artistic 
residencies programme makes us believe, 
that their idea fell on the fertile ground, 
that with time can become a  foundation 
for projects organised without the need 
of our help. It is very satisfactory that 
small, informal residential centers hiding 
in little towns are becoming places where 
some of the most valuable projects are 
being produced.
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Wersja
Foundation
and Warstwy
Group
"Revisit" 
Nina Adelajda 
Olczak 

This is how Adam Martyniak, Michał Me-
jnartowicz and Karolina Włodek, mem-
bers of Warstwy Group remember the be-
ginnings of working at and with villa at 21 
Kochanowskiego avenue:

"It all started when we 
realized we wanted to 
work creatively in the 
house we lived in. We 
focused on its specifics 
and contexts surrounding 
it, at the same time 
trying to get rid of habits 
developed organizing 
exhibitions. That's 
how alongside Wykwit 
initiative, we started 
Warstwy ['Layers']."
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Following this path, one of the next ac-
tions of Wartstwy became residency 
“Revisit”, addressed to Polish-German 
artists, whose biography could fit into Pol-
ish-German cross-border narration.

Nina Adelajda Olczak responded to that 
call. She's an artists of multilayer iden-
tity: Silesian native, living and working 
in Germany, professionally engaging 
mostly in the field of new media – ex-
perimental films, performances and video 
installations.

Her residency was 
intended to be inspired 
by the subject of 
resettlement, national 
identity and stereotypes 
connected with it, 
however in the course of 
the project she focused 
more on collaborating 
with local community.
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The artist proposed the development and 
transformation of the initial project into 
“Revolution in Zacisze” [“Rewolucja na 
Zaciszu”] – practices carried out to open 
people's minds to new ideas, the opin-
ions of others and to understand their 
own limitations. Residency became the 
basis for artist's revolutionary activities 
in social, cultural, ecological and political 
field. In the duration “Revisit” the villa of 
Warstwy founders became the headquar-
ters of “Revolution in Zacisze”.

For the artist and her curators July was 
the time of constant observation of the 
progress of the revolutionary plans, such 
as contacting local citizens and devel-
oping effective methods of community 
resistance – adapted to the needs and re-
ality of Wrocław. Openness to discussion 
and widely defined exchange – the focal 
points of Nina's actions – matched per-
fectly the main objectives of Warstwy in-
itiative. The residency was accompanied 
by multiple small and big events – on 
Nina's first night the exposition of "Polish 
hospitality" [“Polska gościnność”] project 
was launched, as sort of “welcome gift” 
for a  special guest from “Rajch” (as Poles 
sometimes call Germany), next there was 
a  meeting with Nina called “Hanyska na 
bezuchu” (“Silesian on a visit”), where she 
talked about her creative practice.

This whole project in 
its structure reminded 
a big layer-cake. The 
anticipated weight of the 
uncertainty "who's at 
home here and who's the 
guest" shifted towards the 
questions "how can we 
integrate" and "what can 
we change?" 

The activities, in which not only the peo-
ple of Zacisze took part, created the begin-
ning of neighborhood network, based on 
the identified needs, the specifics of living 
“here”, and having the characteristic of 
“constant interference” in the history of 
the villa on Kochanowskiego avenue. The 
time spent with neighbors contributed to 
strengthening the bonds with local com-
munity. The villa got a chance to become 
a  meeting place, which allowed for the 
exchange of experiences and conclusions, 
avoiding the fixed educational model 
typical for institutions, not very popular 
among the members of Warstwy Group.
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Tymoteusz
Karpowicz
Foundation
for Culture
and Education
"The Roads 
to Home" 
Karolina Błażejczak 

What was supposed to be a movie, turned 
into a  6-episode mini-series. What was 
supposed to be a several pages long book-
let, turned into a  beautiful publication. 
During two months long residency of 
Karolina Błażejczak, supported by cura-
tor – Lech Moliński, cooperating with 
Tymoteusz Karpowicz Foundation for 
Culture and Education, the element of 
surprise and sudden change, constantly 
accompanying everyone involved, turned 
out to be the propeller of the project.

"The Roads to Home" 
is one of those projects 
where it is difficult to tell 
which one of the results 
of several months long 
teamwork is the most 
important. Even the 
process of developing 
the project, negotiating 
conditions of cooperation, 
acquainting and shaping 
the relationship between 
the artist and curator 
could be a material 
for residency. 

The initial idea – creating a  “cross-media 
documentary”, in which footage, pho-
tographs, sound and text interrelate and 
create a coherent whole, was quickly veri-
fied and led to reevaluation of priorities of 
the residency. 

In August 2016, the 24-years-old artist 
went on a  documentary journey through 
time and space together with her mother 
Elżbieta, a  representative of new settlers, 
who participated in the construction of 
roads in the area around Gryfów Śląski, 
Świeradów-Zdrój, Barcinek, Rybnica, 
Zgorzelec, Czerniawa, and forest trails in 
Szklarska Poręba Forest Division in years 
1978-1994. Through her mother's stories, 
Błażejczak tried to recall the past she could 
not remember, and at the same time she 
wanted to understand the reality of that 
time for a maturing, working woman, and 
learn more about her experiences.

#l
ow

er
si

le
si

a



133

Exploring the roads 
built by Elżbieta became 
a pretext to restore the 
memories of Lower Silesia: 
the 70's and the 80's and 
the transformation period 
in Poland.  

Economic, architectural and social chang-
es of the region have been documented, 
numerous anecdotes placed in the text, 
as a  reflection on the position of women 
in Polish society. “The Roads to Home” 
is also a  fascinating story of the forgotten 
pioneers, whose efforts rediscovered those 
little towns and villages for the world. 
Creating a convincing picture of their lives 
was possible thanks to the real characters - 
friends and colleagues of Elżbieta, that the 
artist got to meet.

The effect of this multi-thread residen-
cy is a  collection of literary reportages il-
lustrated by old pictures acquired from 
different people, and photographs tak-
en by Błażejczak. The piece is comple-
mented with short films, documenting 
the journey of a  mother and daughter, 
one being a woman born in independent 
Poland, and the other growing up in the 
Polish People's Republic, yet engaging in 
man-dominated profession, working phys-
ically on the road construction.
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Parish of the
Evangelical
Church of
the Augsburg
Confession
"BACH!"
Robert Bachara 

“BACH!” residency, organized by the 
Parish of the Evangelical Church of the 
Augsburg Confession in Świdnica, was 
connected with the well-known, both 
in Poland and abroad, Świdnica Bach 
Festival. This time, the unique landmark, 
where most of the festiva’sl events take 
place – the Church of Peace, was one 
of the inspirations for artist residing in 
Świdnica. During his three weeks long 
project, a  young violinist Robert Bachara 
collaborated with inhabitants of Świdnica 
on the interpretation of sonatas and par-
titas by Johann Sebastian Bach. These ac-
tions were accompanied by many small 
activities, taking place in the whole town, 
and by meetings with the communities 
of neighbouring municipalities. Bachara 
planned actions connecting various media 
and techniques – temporary interventions 
in urban space, using photography and 
film. At each stage he was accompanied 
by two people. A  local curator Krzysztof 
Dix, who played the role of a  city guide 
and helped Bachara explore the themes 
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pher Maciej Ławniczak, who documented 
the residency and was also involved in the 
artistic activities.

Particularly important concept of the 
residency was its multidisciplinary as-
pect, but with emphasis on the role of 
the artist in promoting the works of 
Bach among non-festival, often musically 
uneducated community.

Classical music is 
associated with the 
field of art accessible to 
connoisseurs, not that 
appealing to average 
audience, but the whole 
programme of this 
residency was planned to 
deny this stereotype and 
include people of all ages 
and with different cultural 
capital in the activities. 
Another important 
aspect was stepping into 
the urban space, that’s 
supposedly less popular 
and situated outside the 
center of the town. 
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Mini-concerts took place at the Osiedle 
Młodych (residential area), railway sta-
tion, Dom Dziennego Pobytu “Senior-
Wigor” (facility for seniors), Pafal 
factory, and in towns and villages sur-
rounding Świdnica – Bagieniec, Zagórze 
and Pogorzała. The residency allowed 
Bachara to work in the natural urban 
tissue, in public spaces and institutions 
where concerts are simply not organ-
ised. He was able to encourage citizens of 
Świdnica to actively participate. The are 
people who never attended musical events 
in the past, now followed the violinist to 
listen to his performances. The residen-
cy contributed to the “disenchantment” 
of the town and these neighbourhoods 
that are underappreciated by the locals, 
perceived as “bedroom” for Wrocław and 
omitted by young citizens.
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“Teatr
Cinema”
Theatre
Association
"Understanding 
the World. Process/ 
Everyday Life" 

Akhe Theatre: Maksim 
Isaev and Pavel 
Semchenko and Teatr 
Cinema: Małgorzata 
Walas-Antoniello, Izabela 
Terek-Jopkiewicz, Anna 
Krych, Zbigniew Szumski 
and Tadeusz Rybicki 

Invitation to Piechowice-Michałowice 
offered to two artists from Akhe Theatre 
from Russia, became an opportunity to 
confront prejudices and fears of differ-
ent culture with a  real person. Maksim 
Isaev and Pavel Semchenko, and the art-
ists of Teatr Cinema – Małgorzata Walas-
Antoniello, Izabela Terek-Jopkiewicz, 
Anna Krych, Zbigniew Szumski and 
Tadeusz Rybicki, created a  platform for 
international dialogue in the field of art 
through actions in common space and 
exchange of ideas and experiences. The 
association has been involved in many 
similar actions before, helping to develop 
and shape positive attitudes of openness 
and tolerance. Considering a  particularly 
important subject in the field of artistic 
interventions, which is familiarising with 
the “stranger” through ephemeral, small 
activities dedicated mostly to young peo-
ple and average citizens of Jelenia Góra, 
Piechowice and Michałowice, the theat-
rical project “Understanding the World. 
Process/everyday life” turned out to be 
a success. As part of the residency, a series 
of workshops was organised for pupils and 
local communities of the region, as well as 
workgroup meetings for the residing art-
ists. Studying local proverbs and parables, 
the actors were posing questions to partic-
ipants and the audience about their Lower 
Silesian identity. The starting point for 
their work was a  specific yearning, a  sen-
timental outlook, well-known from their 
everyday life, but at the same time imbued 
with the dynamics of adapting to new, 
culturally different place. These specific 
experiences were something that members 
of this international group were trying to 
use in their work. 
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The slogan - “Understanding the World. 
Fairy tales and folk stories as a  source of 
knowledge about the roots of identity” 
became the axis of theatrical workshops 
organised bythe residents. During meet-
ings with high school students of Zespół 
Szkół Ogólnokształcących i  Technicznych 
im. Jędrzeja Śniadeckiego in Jelenia Góra 
and with adult participants at Municipal 
Cultural Centre Muflon in Sobieszów, the 
residents were studying how fairy tales, 
parables and proverbs are an indispensable 
element of the national identity. Their im-
pressions found reflection in the act called 
“The House”. This was also the starting 
point for artists’ workgroup. But the tragic 
events in July (terrorist attack in Nice on 
July 14th) and emotions connected with 
it disrupted existing course of actions and 
the act developed earlier during rehearsals 
was deconstructed. As the organisers say:  

"First performance of 
The House turned out to 
be a land of innocence, 
that we can understand 
through parables and fairy 
tales. Second one, Nice/14 
VII, was the egress from 
the land of innocence 
into the world of crippled 
maturity, full of prejudices 
and fear."

The meeting of artists connected with two 
different theatrical groups led not only to 
producing two full-fledged performanc-
es, but also encouraged “Teatr Cinema” 
Theatre Association’s further collaboration 
with Russian actors.
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h/2 
Foundation
"DADA-baba" 
Aleksandra Bełz- 
-Rajtak, Kuba  
Rajtak, Mikołaj 
Rajtak and Karolina 
Włodek
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Following the Child” was the third 
project organized at Red Manor 8 in 
Mysłakowice, as a  part of rural residen-
cy series called “Secrets”. Each one of 
the projects launched in this country vil-
la aims to explore the surroundings and 
study everyday life of the village, almost 
completely depopulated after WW II, yet 
nowadays one of the biggest in Poland. 
The characteristics of the place and the 
building, where activities usually take 
place, without a  doubt determined the 
course of residencies, which became an-
other interesting aspect of discovering the 
specifics of Lower Silesia.
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For the residency at the “house of creative 
visits” the organizers invited Aleksandra 
Bełz-Rajtak – artist-mother, whose crea-
tive work is mostly based on her relation-
ship with her small children, who lead 
her to interesting places and turn her at-
tention to the details of little importance 
for adults. Frequently omitted, but very 
relevant problem of balancing the respon-
sibilities of a mother and a working artist 
became the main force of her project.

Young resident was invited 
by the curator – Karolina 
Włodek, who also assisted 
her creatively and was 
encouraged to derive form 
the potential of children's 
curiosity and fresh outlook 
and to give them the 
status of competent equal 
to the adult in perceiving 
the outside world. 

Additionally, the children – four years old 
Mikołaj and one year old Kuba became 
a direct link between the resident and lo-
cal community, which was an important 
factor for the realization of the project. 
The “subliminal” artistic education of the 
locals that was taking place while discov-
ering the space around the Red Manor 
was supposed to habituate people often 
skeptical of contemporary art and make 
them the explorers of the “Secrets”. It 
was possible thanks to contacts initiated 
by the boys at Seniors’ Club, and by or-
ganizing workshops of making “widoczki” 
[“views”] (a  hole in the ground usually 
filled with flowers and artifacts, covered 
with glass) with local children. The natural 
flow of activities gained also attention of 
secondary participants, who took part in 
the final presentation walk in the garden 
and the villa. Installations created with 
the support of the citizens were construct-
ed of everyday items they delivered to the 
villa – brooms, jars, windows, old electri-
cal outlets and dishes. This way “DADA-
baba” fell into the category of site-specific 
projects carrying out small interventions 
using existing spaces.
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Jubilo
Foundation
"Womenstate" 
Irene Ros 
and Agnieszka 
Bresler 

Since it was founded, Jubilo Foundation 
organizes projects dedicated to people 
threatened by social exclusion. Through 
their artistic activities, such as theater 
and dance workshops and creative writ-
ing classes directed to people with expe-
rience of mental illness, physically and 
mentally disabled teens, Roma minori-
ties, homeless, prisoners, seniors, troubled 
youth, refugees, and occasionally female 
prisoners from Prison no 1 in Wrocław 
and dependents of the St. Albert Shelter 
for Homeless Women and Mothers with 
Children, they try to draw attention to the 
problem of insufficient cultural offer for 
these minorities.

Microresidency “Womenstate” is dedi-
cated to women threatened by social ex-
clusion and facing difficulties in accessing 
culture. Three female artists – Italian the-
atre director proficient in the subject of 
women's rights – Irene Ros, actress and 
activist connected with the Foundation 
– Agnieszka Bresler, and a   photographer 
accompanying them, organised a series of 
meetings and workshops in two places – a 
female detention facility and a shelter for 
women and mothers with children. For 
the artists, these meetings became a start-
ing point for creating their original perfor-
mance/act, inspired by the exploration of 
women’s condition in the modern world.
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Particularly interesting 
in this residency was the 
position of artists, who 
became intermediaries 
between the world of 
women staying in two 
partially or completely 
isolated places, and the 
usual outside world. 
Using their artistic forms 
of expression, based on 
the experiences from 
the workshops, the 
artists performed the 
emotions and problems 
that women are facing in 
those facilities. This allowed to show the specifics of an 

environment that is normally inaccessible 
to a  wider audience. Additionally, these 
workshops had an important meaning to 
the participants, they opened them up 
to other people, their own emotions and 
bodies and taught them how to handle 
public situations.

Ros and Bresler experience in projects 
addressed to women threatened by social 
exclusion turned out to be especially val-
uable when working with such a  delicate 
subject. A variety of used measures (theat-
er workshops, creative writing, photo ex-
hibition) allowed to show the specifics 
of each group in the fullest possible way. 
Their final performance and an exhibition 
of photographs taken during their visits 
met with great interest of the audience.
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A-i-R Wro
Talks

2.0
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What artistic residencies really are and 
how to define them? Where are the ref-
erence points, that determine whether 
something qualifies as artistic residency or 
not? What are the benefits of this type of 
activity for the artists and art and culture 
sector, and what are the difficulties faced 
by people involved in residencies? How 
to find financing for projects, whose ini-
tial goals and results can transform on the 
very first day of the residency, and their 
inclusiveness is often fabricated just to 
gain higher scores when the applications 
for funding are being assessed? Are the 
projects focused on the artists and their 
development of less value than the ones 
directed to local communities? And final-
ly, what should define and characterize an 

institution or organisation running a resi-
dential programme – regardless whether 
it's a  residency for artists, curators, ani-
mators, cultural managers or collectives, 
or an artistic activity, cultural animation, 
research or socially engaged project. 

We're trying to answer these, and other 
questions, together with a  group of prac-
titioners and experts participating in A-i-R 
Wro Talks – a series of international meet-
ings organised by A-i-R Wro.
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Nowadays residential programmes are 
based on various principles: starting from 
the unpaid ones, where organisers provide 
accommodation, production budget and 
substantial support, to programmes offer-
ing well-equipped studios, but artists must 
pay to use them. Residencies are some-
times side projects at festivals, in theaters 
or are part of intersectoral initiatives, that 
connect artistic, scientific and business 
circles. As you can see, the definitions are 
diverse and ambiguous, and organisers 
run residencies relying on their own ca-
pabilities and define directions in which 
they want them to develop. However, in 
Poland this phenomenon is still not very 
common and certainly hasn't been devel-
oped sufficiently for the cultural sector.

Artistic residency – a  project or a  pro-
gramme allowing a  single artist or group 
of artists to temporarily work outside their 
place of residence or permanent stay. The 
time frame is not determined – residency 
can last from several weeks to few months. 
There are even programmes that define 
residencies as one day, pop-up artistic ac-
tions to which their creators have been 
preparing individually.

A complete novelty, the 
result of technological 
progress and the fact, that 
we entered the digital era 
are residencies that do 
not require travel – artists 
work online and use Skype 
or other applications to 
communicate. 
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First edition of A-i-R Wro Talks took 
place in Wrocław in September 2015 and 
gathered a  group of dozen or so people 
engaged in artistic residences on a  daily 
basis. Main subject of panel discussion 
and two-day workshop was an attempt 
to analyze the residential system existing 
in Europe and the exchange of experi-
ences between the participants. Although 
this meeting did not exhaust the subject 
od artistic residencies, it created a  solid 
foundation to continue this discussions 
and deepen the exchange of experiences 
between practices.

A-i-R Wro Talks is more 
than just a meeting 
of professionals from 
different parts of Europe. 
It's about creating 
a platform that would 
support artists, curators 
and organisers of the 
residencies to find the 
most effective operational 
pattern, it's about 
a dialogue between the 
representatives of various 
cultures, and above 
all about deepening 
and broadening the 
cooperation between 
all parties involved, 
regardless of their financial 
or legal status.

It's also an open conversation about prob-
lematic topics: how to finance residential 
programmes, how to communicate them 
and build relations between the organiz-
ers and the audience, and finally how can 
we support independent and grassroot 
actions as a  publicly funded organisation 
or institution.
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At the turn of November and December 
2016, the second edition of A-i-R Wro 
Talks took place, and it was initiated by 
an open panel discussion concerning 
the development possibilities that res-
idencies provide for organisations and 
cultural institution.

Main purpose of A-i-R Wro Talks 2.0 was 
supporting the exchange of knowledge 
and experiences between professionals and 
developing networking, initiated during 
last year's edition. The programme includ-
ed workshops and panel discussions with 
experts and practitioners actively sup-
porting the mobility of artists, curators, 
freelancers, specialists, individual creators 
and artistic collectives. In the course of 
three days participants of A-i-R Wro Talks 
2.0 had a  chance to discuss the meaning 
of residential programmes in the cultur-
al sector, their models, methods of rais-
ing funds for projects and their financial 
conditions in different parts of Europe. 
On the third day the participants went 
for a  study visit to Sokołowsko to the In 
Situ Contemporary Art Foundation. Since 
2015 it has been organising, in collabora-
tion with A-i-R Wro, residencies addressed 
to composers and musicians associated 
with sound art.
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An observation that comes 
to mind after the second 
edition of A-i-R Wro Talks 
is the fact, that cultural 
sector still have a strong 
need for new partnerships 
with institution and 
organisations from 
Europe. Because of their 
open character, artistic 
residencies seem to be 
a natural platform for this 
kind of relations. 

By supporting the mobility of artists, 
further entities have a  chance to develop 
their progammes, become more open to 
dialogue and search for their own identity 
beyond the local context. Artists become 
increasingly interested in icluding local 
communities in ther work during resi-
dencies, giving the inhabitants of smaller 
towns and villages new cultural com-
petences. This results in new initiatives, 
which often strenghten with time and re-
define the culture of certain place, enrich-
ing it with new meanings and values.
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